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1927 Summer Sessions 


THE AMERICAN INSTITUTE 
OF NORMAL METHODS 


INCORPORATED 1891 


HE WESTERN SCHOOL takes pleasure in announcing 

a SIX WEEKS’ SESSION IN AFFILIATION WITH 
LAKE FOREST COLLEGE, Lake Forest, [llinois, offering 
courses with full college credits. Advanced standing will be 
granted students who present credits from accredited institu- 
tions. 


Six weeks’ college course, “fune 27-August 5, 1927 
Three weeks’ institute course, “fune 27-"fuly 15, 1927 


For further details, write to 
FRANK D. Farr, Manager 
221 East 20th St., Chicago, Ill. 


HE EASTERN SCHOOL, July 6-July 27, 1927, Lasell 

Seminary, Auburndale, Massachusetts, will continue its 
accredited courses, and will again provide an opportunity for 
the students to sing in the 


Second Annual Oratorio Festival 


Under the direction of a distinguished guest conductor 


For further details, write to 


CHARLES E. GRIFFITH, 
221 Columbus Avenue, Boston, or 
41 Union Square, West, New York City 


SILVER, BURDETT AND COMPANY 


New York Newark Boston Chicago San Francisco 
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The Starr Piano 


in the 


School Room 


The pupil’s first real taste for music is acquired 
in the class room and it is here that he begins to 
arrive at a discrimination of musical values. 


To have means of providing good music is the first con- 
sideration in music instruction for a good tone is the primary 





requisite of n 
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yet simplicity 
institutions. 
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outstanding p 





Starr Features of Importance to You 


PIN BLOCK—A piano to be of value for school purposes 
must stay in tune. An instrument which does not is use- 
less. You will not experience any trouble in keeping the 
Starr School Piano in tune because the pin block holding 
the pins upon which the strings are wound is of. Hard 
Rock Maple 5-ply cross laminated, the same as in the 
most expensive Grand Piano. The tension caused by the 
pull of the strings equals about 30,000 pounds. After 
quality and volume of tone the tension resisting qualities 
of the pin block are a paramount consideration. 

ACTION—Light and instantly responsive, firmly set in 
place. 

KEYS—Regular size, handsomely finished, full 88 note— 
protected by sliding fall board. 

STRINGS—Extra long; strung at correct angle; three treble 
unison, bass copper wound. 

SOUND BOARD—Of genuine Silver Grain Spruce, straight, 
fine and evenly grained, properly seasoned; heavily ribbed 
and extra large. 

PLATE—Full, strong, iron plate designed to resist and has 
large margin of safety for the tremendous pull of strings 
through pin block. Plate is firmly bolted to back. 

BACK—Six posts. 


DIMENSIONS—Height 3 feet, 8 1-2 iches. Allows full 
view of class from sitting position at keyboard. Width 
4 feet, 8 1-4 inches. Depth 24 1-2 inches. 


1usical appreciation. 


the full, rich, brilliant tone of Starr Pianos, 


their handsome design, lasting finish and their completeness 


of construction and ruggedness which is so 


essential in school equipment, Starrs for many years have 
been indispensable equipment in hundreds of educational 


The unique and distinguished record of Starr 
n the educational field has given Starr Pianos 
restige. 


EVERY STARR PIANO IS BACKED BY 
THE STARR GUARANTY OF QUALI- 
TY resulting from upwards of a half cen- 
tury of fine piano building. Your com- 
plete satisfaction is therefore assured. 





Comparison of Starr Height with Standard 
Size Instrument 





Comparison 
of Floor 
Space 
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THE STARR PIANO COMPANY 


Established 1872 Factories: Richmond, Indiana 


Branches in 


NEW YORK, BOSTON, DETROIT, CLEVELAND, DAYTON, CINCINNATI, CHICAGO, INDIANAPOLIS, 
NASHVILLE, BIRMINGHAM, KANSAS CITY, LOS ANGELES, PORTLAND, SAN FRANCISCO 
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SOME ANGLES OF PUBLIC SCHOOL MUSIC FROM THE 
STANDPOINT OF A SUPERINTENDENT OF SCHOOLS 


Otto W. HaAIsLey 


Superintendent of Schools, 


Editor’s Note: Dr. Haisley’s paper, which 
was recently read before the music section of 
he Michigan State Teachers Association, is of 
particular value to supervisors right now, when 
music is being stressed by the school superin- 
tendents themselves in their Dallas meeting. 
Be sure to read what Mr. Maddy says about 
this meeting on page 65 of this Journat. The 
recognition of music as a school subject de- 
pends on the efficiency and value of our teach- 
ng, rather than on merits inherent in the sub- 
ject itself; we must be able to answer the 
questions raised in this paper if we would 
ucceed. 


FRIEND of mine, a musician, re- 
A cently, in the presence of a group 
of people, made the statement that 
with children the matter of singing is 
nothing more or less than the proper con- 
rol of the stomach. A good middle- 
aged lady, a housewife, who had more 
ecently been giving a major portion of 
ier time to a rather rapidly expanding 
‘amily and who was perforce engrossed 
in the subject of proper food for the one 
vear old, the two year old and by arith- 
metical progression to the age of adoles- 
cence suggested if that were the case, 
there should be frequent conferences and 
close codperation between the music 
teacher and the teacher of Domestic Sci- 


Ann Arbor, Michigan 


ence. She believed the former had much 
to learn from the latter. She further 
opined that as a rule, musicians were 
rather an impractical lot with not only 
their heads but likewise their feet in the 
clouds. 

Here were two challenging statements. 
First, is learning to sing a matter of 
stomach control and second, are all parts 
of the anatomies of musicians, school 
music teachers and supervisors included, 
removed from terra firma? 

The first of these two theses is a mat- 
ter of technique and is respectfully re- 
ferred to this group. The second will 
have to be decided by the public and 
their verdict will depend upon the show- 
ing that you as a group will be able to 
make with the increased appropriations 
and increased time allotted to your 
subject. 

The radio, the phonograph, the noon- 
day luncheon club with its emphasis upon 
group singing, the women’s clubs with 
their propaganda for more and better 
Public School Music and above all the 
increasing amount of leisure time at the 














“What Books Will Be Successful 


For Class Instruction?” 
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MERZ'S FIRST STEPS 
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YOUNG VIOUNIST 
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MERZ’S FIRST STEPS 


of the 
YOUNG VIOLINISTS 
By O. C. A. Merz 
Intended to develop feeling 
and thinking. 3- and 4-pt. 
arrangements. 
Price, $1.00 
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i MELODY BOOK 


A FIRST BOOK 





| by 
| DOROTHY GAYNOR BLAKE 


175} 
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MELODY BOOK 

A First Book for Piano 
By Dorothy Gaynor Blake 

Little pieces planned to 
teach the letter-names of 
the Staves, as well as a 
general idea from middle 
C out, a tone at a time in 
both directions simultane- 
ously, so as to assure an 
equal knowledge of both 
bass and treble clefs. 


Price, 75 cents 





























BIG NOTES FOR 
LITTLE VIOLINISTS 
Contains twelve charming 

pieces, each solving a defi- 
nite teaching problem. 


Price, $1.00 








THE WILLIS MUSIC CO. 
CINCINNATI, O10 











eer 
TEN LITTLE PIECES 
for the SAXOPHONE 
By E. C. Barroll 
C Melody Sax. & Piano 1.00 
Eb Alto, Sax. & Piano 1.00 



















FAVORITE OPERETTAS 


“Every Performance 
A Success” 


Lelawala or the Maid of 
Niagara. By Charles W. 
Cadman. 

Vocal Score 1.50 

Ali Baba and the Forty 
Thieves. By V. Thayer 

Vocal Score 1.00 

Hulda of Holland. By 

John Wilson Dodge 
Vocal Score 1.00 

Aunt Drusilla’s Garden. 

By John S. Fearis 
Vocal.Score 1.00 

Miss Cherryblossom. 

By John Wilson Dodge 
Vocal Score 1.00 

Gypsy Rover. By John 

Wilson Dodge 
Vocal Score 1.00 

Belle of Barcelona. By 

Charles Ross Chaney 
Vocal Score 1.25 

The Pirate’s Daughter. 

By Keith Crosby Brown 
Vocal Score 1.00 

In the Garden of the 
Shah. By John Wilson 
Dodge 

Vocal Score 1.25 

Pharaoh’s Daughter. By 

Ludwig Bonvin 
Vocal Score 1.25 

The Magic Wood. By 

May H. Brahe 
Vocal Score’ .60 

Prince Charming. By 

Jos. Surdo 
Vocal Score 1.00 

Twilight Alley. By Pau! 

Bliss 
Vocal Score 1.00 

In Old Louisiana. By 

John Wilson Dodge 
Vocal Score 1.00 


Any or all will be sent 
on approval 


JUST ISSUED AND READY FOR DISTRIBUTION FREE 

“KEYS TO EVERY-DAY PROBLEMS” A booklet containing 
some of the principle themes with brief description of the 
“UNIVERSAL TEACHER” and “INSTRUMENTAL TECH- 


NIQUE by J. E. Mappy and T. P. Gippincs. Write for copy ) 





THE WILLIS MUSIC Co. 
137 West Fourth St., Cincinnati, O. 
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disposal of every individual with a re- 
sultant emphasis upon music make your 
contribution in the American educational 
scheme an extremely important one. 

A friend of mine says that the old type 
of musician, he with the dreamy eyes, the 
windsor tie, the swallow-tail coat, the 
flowing silken locks, he with the sensitive, 
retiring disposition is becoming as scarce 
as the two cylindered automobile and that 
in his place is appearing what he terms 
the short-haired musician. 

To interpret, | mean to say that music 
has advanced today where one can become 
interested in the subject either vocation- 
ally or avocationally and not necessarily 
be considered queer. 

Because it is more and more making 
popular appeal, we are compelled to pay 
to it more respectful attention and give 
it a place among the elect—the funda- 
mentals. 

Assuming that music is fundamental 
and assuming that it is a business, it 
seems that music supervisors must attack 
the problem of turning out music prod- 
ucts in the same business-like way that 
the general grade supervisor attacks her 
problems for the same philosophy of edu- 
cation, the same laws of learning, the 
same laws of habit formation that are 
recognized in the case of the funda- 
mentals must be reckoned with in music. 

A professional acquaintance whose vo- 
cation is music and who is a product of 
the School of “Hard Knocks,” believes 
that the royal road to music appreciation 
Or: music accomplishment is hard work. 
To hear him expound his ideas, one feels 
that this music road is through a barren 
desert with little scenery, with few en- 
chanting streams to cross, with few hills 
to enliven the view, with only a tree here 
and there to break the bleak monotony. 
The poetic bubbling brooks, that in music 


and poetry never run dry,—the brooks 
with overhanging willows, the green pas- 
tures, the beautiful flowers growing in 
the shadows of the beckoning trees, the 
majestic hills and undulating lowlands— 
all of these lie at the end of this magic 
music road. 

This kind of a chord is not unusual 
either in the field of music or other fields. 
It comes as a reaction against that group 
who think that the new pedagogy is 
synonymous with a lack of serious pur- 
poses and its consequent waste of time. 


This latter group would have you be- 
lieve that the children are to exercise 
their initiative irrespective of where that 
initiative may lead them; that they are to 
set their own pace with little attention to 
the ground covered or the distances 
traversed ; that life is nothing but a nest 
among the roses and that music is the 
inside lining of this nest; that the prin- 
ciple duty of man like that of a grass- 
hopper is to sing that same tune all the 
live long day. 

3etween these two positions is a mid- 
dle ground. It is based on the Dewey 
philosophy of interest and effort. It 
recognizes the fact that each day in the 
life of a child is a day lived and that the 
child should be richer in experience, more 
independent in thought and in action and 
happier because of that day; an indi- 
vidual can approach the work of the 
morrow with the right attitude, the right 
spirit, the right interests and ideals, the 
right background of skills and ambitions 
only when the work of today has been 
well and properly and happily disposed of. 

The gospel of hard work and the phil- 
osophy of interest are like two divisions 
of a grand army, moving toward an ob- 
jective. The heavy artillery of interests 
lays down a barrage. Immediately the in- 
fantry of hard work moves up to a new 
and more advantageous and more stra- 
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THE DITSON CHORUS BOOK 
For High Schools and Choral Societies 
Edited by 
GEORGE J. ABBOTT, Director of School Music, Schenectady, N. Y. 
WILLIAM BREACH, Director of School Music, Winston-Salem, N. C. 
JAMES D. PRICE, Associate Director of School Music, Hartford, Conn. 


Price, $1.50 net 


This book is different because not a single number in it can be found in any other 
book. It will stay different, not only because each number is “copyright,” but 
because not one was written to order. Every number is spontaneous, singable, and 
musically worth while, and all have been tested by actual use in the schoolroom. 
A glance at the Index will show the wide variety of the contents. 


THE ROYAL PLAYMATE 
An Operetta for Children’s Voices 
By A. Louis Scarmolin 
Opus 45 
Price, 60 cents net 
This charming little operetta contains those quulities of romance and the magical 
powers of fairy lore which are the eternal delight of children; and, in good fairy- 
tale fashion, the author has tucked in a neat little moral. The music is lively and 
tuneful but very simple, choruses mostly in unison. The single stage set may be 
easily prepared while the picturesque costumes can be made from home resources. 
Altogether it is a dainty and refreshing entertainment. 


A GET-ACQUAINTED PARTY 
To Meet Mother Week and Her Daughters 
By Dororny Gaynor BLAKE 
A little entertainment designed for children which requires eight performers— 
Mother Week and the Seven Days. There are songs and dances for each character, 
with music of unusual tunefulness. 


THE PHILHARMONIC ORCHESTRA SERIES 
The pioneer series of orchestral compositions to include a complete orchestral score. 
These orchestral scores are prepared with two objects in view: 
[ For practical rehearsal and performance on the conductor’s stand. 
Il For classroom study in the individual hands of students of orchestration 
and of music appreciation. 


The latest numbers are: 


No. Small & P. Full & P. Full Score 
21 Bizet. Intermezzo (L’Arlesienne Suite) sae enee $ .75 $1.00 $1.25 
22 Scharwenka. Barcarolle, in G. Mimor.................... oe, Pr 1.00 1.00 
23 Old English. Three Morris Dances............................-. 75 1.00 1.50 
24 Gluck. Gavotte (Paris and Helen) ...................:..-0-+ aa 1.00 js 
25 Schubert. .Ballet Music, No. 2 (Rosamunde)...... ma do 1.00 1.25 
26 Beethoven. Country Dance, in C...00020..2......... eee Pr 1.00 1.50 
27 Bach. Bourrée, in G Mimor.......0................0..:c.0000- athe, 75 1.00 1.25 
28 Tchaikovsky. Humoresque, Op. 10, No. 2.............. renee A 1.00 1.50 
29 Bolzoni and Valensin. Two minuets for Strings........ 75 1.50 


OLIVER DITSON COMPANY, 179 Tremont St., Boston, Mass. 
CHAS. H. DITSON & CO., 10 East 34th St., New York, N. Y. 
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tegic position. This process is repeated 
and we have a normally developing child. 

By omitting either, Nature becomes 
perverted and the child is the loser. 

Instrumental music has secured a firm 
position in the public school curriculum. 
Children quite instinctively like to handle 
a tool. The same principle holds true 
with a musical instrument. There is 
something akin between the boy who 
handles the saw and the hammer to 
create something from lumber and nails 
and the boy who uses his horn to create 
music. In both cases the imagination is 
stimulated and the boy by reason of his 
experience moves to a higher and richer 
level. Just because it is gripping it be- 
comes thereby a potent agency in his 
educational development. We have had 
the example during the past summer in 
our own school system of having the 
boys who belong to our high school band 
request a weekly band practice that they 
might not retrogress. 

Any subject that can make this appeal 
to boys and girls becomes a most powerful 
agency for general education. It is not 
only the music that is important but it 
stimulates intellectual development and 
also becomes a tool whereby ideals of 
citizenship and wholesome living may be 
generated. 
circumstances the music 
his place along side the 
coach as the most influ- 


Under such 
director takes 
school athletic 
ential member on the school faculty. 

There is not a more unifying element 
in the school curriculum from a loyalty 
or patriotic standpoint than music. 
Haven’t we thrilled when we have heard 
“Michigan, My Michigan” and who is 
there whose pulse has not quickened to 
the stirring notes of “The Victors”? 
Music and art are the two subjects taught 
in our schools which constitute the uni- 
versal language. 


Yet you have and are still having a 
fight to get full recognition in the school 
curriculum. Some of you no doubt feel 
yourself legislated against by principals, 
superintendents and school boards. 

Tradition is always a great handicap 
to overcome but beyond this certain 
things appear to be necessary. Too many 
times music courses as given in our pub- 
lic schools lack real content. This con- 
tent varies as one goes from course to 
course and it varies more as one goes 
from school to school. 

Music people should strive in our pub- 
lic schools to place music on the same in- 
tellectual and emotional plane as liter- 
ature and kindred subjects. 

Certain standards should be set up to 
guide us along our way and these must 
come largely from the public school music 
directors and teachers themselves. 

Then too, there are questions to be 
answered. In elementary schools not 
organized on the platoon system, how 
often should the music supervisor or spe- 
cial music teacher visit the grade room? 
In a splendid school system with which 
| am familiar the time allotment for this 
is twenty minutes per month. In another 
school system which has a reputation for 
efficiency, this averages about twenty-five 
minutes per week. As a superintendent 
of schools attempting to maintain proper 
balances, I am quite at loss to determine 
which of the two school systems approxi- 
mates the proper time allotment. I must 
necessarily be concerned with costs for I 
am held accountable to the public. The 
unit cost of music in one of these sys- 
tems is more than four times that in the 
other system. 

If this time allotment is variable, what 
are the factors involved and how may a 
superintendent evaluate these factors in 
determining the amount of time to allot 


to music? (Continued on page 67) 
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Amazing Improvement in Tone 
with the Miessner Sono-Rim 


The new Miessner is a rev- 
elation to every musician 
who hears it. The Sono- 
Rim, built into the back 
of the sounding board, pro- 
duces a tone truly amazing 
in quality and volume. 


In its field, this notable 
achievement ranks with the 
recent changes which have 
revolutionized the tone qual- 
ity of radio sets and phono- 
graphs. It puts the little 
Miessner in a class by itself 
among school pianos. 


Mail the coupon for full information 


MIESSNE 





{haeaanaianiin 


THE LITTLE PIANO WITH THE BIG TONE 





Muessner Prano Co., 


Miessner with the Sono-Rim. 








114 Reep Str., Mirwauxee, Wis. 
Please send me complete information regarding the 1927 


DOING .ccnwsnceces coneneesteetcesensecceeunsenes ecteaetoes 
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STATE CHORAL CONTESTS 
FLorENCE C. Best 
Union High School, Grand Rapids, Michigan 


The following study of State Choral Contests was made by Miss Best in the summer and 


-] ‘ swee < ; 7 ; ; Py ; H 
fall of 1926, and gives accurate information on the current practice in contests in this country. The 1926 Book 
f Proceedings contains a number of valuable articles on this same subject. 



























































im ae ——— Basis of Scoring Miscellaneous Exceptionally 
gible Adjudication grading Schedule (unusual good points 
from remarks) 
district 
Indiana Winners 3 judges chosen |3 judges Tone quality 20]Only assigned 
»f first by Mr. Hesser’s {grade all Intonation 20\composition to 
place. committee not -vents. Interpretation 20}be judged. 
necessarily Balance 20 
from outside Organization 20 
the state, but (appearance and 
outside any deportment) 
communities 
represented. 
Specialists in 
one event if 
possible. 
lowa Winners Judges from One judge for Tone 35|Judges may 
of first. yutside the state, Jeach event. Interpretation 30jor may not use 
Graded Technique 25\ballot for 
.ccording to Appearance 10|scoring. 
rank, not 
yercent. 
Kansas No district Judges from A special Accuracy 10/1. Judges and 1. Adjudication. 
‘ontests. outside the udge in each Tone 20|supervisors 2. Basis of 
state, selected event has a Diction 10)meet at close grading. 
sarticularly 50% vote. Phrasing 10! »f each event, 3. Judges- 
hrough work Interpretation and {judges giving supervisors 
in school. reneral effect 10}helpful conference 
criticisms. it closé of 
2. May appear each event. 
with or without 
i director. 
3. Director 
must conduct 
from pit. 
Michigan Winners 3 judges from Each judge Tone: — Arrangements 
»f first either in or has equal vote. Intonation 10lin hands of 
ind second. |out of state. Chosen by Quality 20lassistant State 
percentage, Balance 10/Supt. of Public 
not rank. Technique: Instruction. 
Accuracy 1 
Diction 10 
Interpretation: 
Rhythm 
ind Tempo 10 
Expression 10 
Phrasing 10 
Appearance 10 
—_, 
Minnesota Winners Not required Individual Tone: 1. Teachers 1. Adjudication. 
»f first. to be outside udges to Pitch 20/not allowed 2. District 
the state. core technique, |Quality 10|to accompany. j|committee. 
Selected tone, Balance 10)2. District 3. State 
hrought fitness | nterpretation. |Technique: committee of committee. 
to judge item scored on point |Phrasing 10/5 members, 3 
assigned to hasis. Accuracy 10/representatives 
them. Details Arithmetical Special from schools 
1f selection iverage of technique 10}ranking 
letermined by scores equal Interpretation: highest in 
state committee |rating. Rhythm and previous 
in co-operation tempo 10|contests, 2 
with district Expression 10|members from 
committee. Appearance 10)city chosen 




















for contest, 
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first 3. 

3. State 
committee 
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Supervisors 
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Our half-century experience in or- 
ganizing and equipping bands is at 
the service of school music supervi- 
sors, without obligation. Write our 
band service department now for sug- 
gestions. 


The easy-playing qualities of Conn instru- 
ments encourage young players—enable 
rapid progress both individually and in 
the band or orchestra. 


The beautiful tone and superb action of 
Conns, their many exclusive features and 
refinements have made them the choice of 
the world’s great artists and conductors. 
Their supreme quality assures quicker 
and more striking success by the amateur 


organization. 
+4 G. Conn, Ltd. 
212 Conn Building ELKHART, IND. 


Worlds Largest Manufacturers of High Grade Band 
and Orchestra Instruments. 
DEALERS AND AGENTS EVERYWHERE 
112 











Let Conn Help’ 
You Organize a Band 


Remember, too, with all their exclusive 
features Conns cost no more! Besides 
we have a special easy purchase plan 
which enables any school to have a com- 
plete set of ten or more New Conn in- 
struments for only 


$5.00 Per Month 
Per Instrument 


Send the coupon or write now for de- 
tails of this amazingly liberal plan, which 
eliminates the finance difficulty in start- 
ing a band or orchestra. We also have 
a liberal rental plan; ask about it. 


Free Trial, Easy Payments on any individual 
Conn instrument. Send for free literature and 
details. Remember, Conn makes everything 
for the band. 








Gentlemen: Please send details of your $5 purchase 
plan on complete set of new Conns (); rental plan (1); 
details of trial offer on 
(Instrument) 

Name . Se 
St. or R.F.D PR ee EE TT 
City 

State - , sii scncnalleeasieiaibt saciid 
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Who are Basis of Scoring Miscellaneous Exceptionally 
State eligible Adjudication grading Schedule (unusual good points 
from remarks) 
district 
Missouri No district 3 judges, 2 None given Intonation No 
contests. from outside Tone quality accompaniment 
the state. Enunciation to be used. 
Paid by the Attack and release 
iniversity. Balance of parts 
Technique 
Interpretation 
Stage presence 
Montana Winners of [One judge Judges rating None given 1. Selections 1. All numbers 
1-2-3 places [from ziven must be marked on 
outside state. independently. memorized. rendition of 
Others from 2. Accompanist [number as 
towns having must be written. 
no entries. student. 2. All groups 
lof ten or 
more must 
be directed. 
Nebraska District 3 judges, one Judges Intonation 20) May appear 1. Adjudication. 
contests not |instrumental decisions Tone quality 20| with or 
controlled specialist, one rendered Enunciation 15|without 
by state. voice specialist, Jindependently. |Balance of parts 15jdirector. 


and one general, 
from outside the 
state. Judges 
chosen by 

Board of 


Control. 


Interpretation 15 
Phrasing 








No district 


One judge for 


One judge for 


Tone (including |S 





upervisors 


1, Supervisors 





























N. Caroliana 1 
contests. each event. each event intonation and meet with meet with 
Must be a halance) 30/committee committee. 
musician of Technique and decide 
listinction. (memory and all details. 
Furnished enunciation 30jincluding 
secretary Interpretation adjudication. 
and stenographer (tempo, phrasing, 
to do all written general 
work, expression) 40 
Dakota Winners of |Judges from One judge for Same as Iowa. Material 
first and either inside each event. selected by 
second or outside committee 
places. »f state. which gonsults 
teachers. 
. Dakota Winners A specialist Same as Iowa. Only mixed 
of first. from either chorus. 
inside or 
outside the state. 
Wisconsin Winners 3 judges, at Judgments Rhythm 15/Constructive Constructive 
ot first. least one from 2 to lin Tone 20\criticisms criticisms 
outside the favor of expert Intonation 15igiven at by judges. 
state, each fitted Jin particular Balance 15iclose of 
for one aspect. event. Enunciation 10\each event. 
Interpretation 20 
Appearance 
Mr. Gehrken’s 
schedule: on| Mr. Gehrken’s schedule _ is 
Accuracy 20 worthy of much _ consider- 
Intonation 15! ation as he has had much 
Tone 20! experience in judging at 
Balance 15) state contests. 
Enunciation 10 











Interpretation 20 








No state contests in the following: Arkansas, California, Connecticut, 


Flo 


Idaho, 


rida, 


Illinois, Louisiana, 


Maryland, New York, New Jersey, Pennsylvania, Rhode Island, S. Carolina, Tennessee, W. Virginia, Wyoming. 


No data has been received from the states not mentioned, 
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cA Song Your Community 
Will Thank You For Introducing 


MY 


CREED 


by 


Elizabeth Garrett 


Sox 


I would be true, for there are those that trust me, 
I would be pure, for there are those who care, 
I would be strong, for there is much to suffer, 
I would be brave, for there is much to dare. 
I would be friend to all—the foe, the friendless, 
I would be giving and forget the gift. 
I would be humble, for I know my weakness, 
I would look up, and lift, 
—and laugh,—and love! 





Now Arranged 
for 
Two-part Treble Chorus 
Three-part Women’s Chorus 
S. A. B. Chorus 
Four-part Men’s Chorus 
Mixed Chorus 
In addition to the well 
known Vocal Solo 


All part arrangements are 
within range of immature 
voices 

















MAGINE the effect of this wonderful 

golden-rule sentiment, carried into the 
hearts of your audience on wings of beauti- 
ful melody and the rich harmonies of our 
new chorus arrangements ! 

This song appeals to young and old alike. 
It is appropriate for any occasion—a song 
for school, church, home, sorority, fraternity 
or concert. Please examine it and judge of 
its fitness for your use. 


Let us send you a complimentary copy of 
the chorus arrangement that interests you. 


GAMBLE HINGED MUSIC CO. 


General Dealers—Publishers 
67 E. Van Buren STREET 


CHICAGO, ILL. 
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EARLY EVENTS IN THE PROFESSIONAL LIFE 
OF ONE T. P. GIDDINGS 


By HIMSELF 


Editor’s Note: Mr. Giddings of Minneapolis 
continues our series of talks on early experi- 
ences. He is noted for two things: his music, 
and his fearlessness in saying and doing what 
he thinks best. He has more loyal friends and 
admirers than most of us, and at the same time 
more people violently disagree with him than 
with most of us; which is all to his good, for 
it takes a really big man to create real dis- 
agreement ! 


HE editor writes me that I have 
"hl ouke the age of candor, and asks 
me to tell some of the plain truths about 
my early teaching. It is borne in upon 
me that age does have some compen- 
sations and the above seems to be one, 
even if it is slightly disrespectful to my 
past record for veracity. Even though 
it does put me back in the calendar quite 
a distance I am still like the old man who 
was asked if he had lived here all his 
life; he replied, “Not yit.” 

Well, here are a few aged candors. 
Two months after my seventeenth birth- 
day, I completed nearly a year at the 
University of Minnesota, with a request 
not to return. Adalina Patti and I were 
born the same day, but not quite the same 
She was spared that bit of knowl- 


edge, however. 


year. 


September came and I looked about for 
employment. (Father’s farm had ade- 
quately filled the interlude.) The School 
Board in my native town of Anoka 
wished music taught in the schools and 
had announced that they were willing to 
pay one teacher in each of the four build- 
ings an extra monthly five dollars, if she 
would teach all the music in that build- 
ing. I volunteered to teach the music in 
all four for twenty dollars a month. 
They took me up, but they cannily hired 
me for only two months on trial. 


Of course I knew nothing about public 
school music as we had never heard of 
it when I was a pupil. Having “taken” 
thirty piano lessons when I was eleven 
years old I had “played” ever since and 
was then operating the only pipe organ 
in town; I considered myself quite a 
musician. Harboring a suspicion that I 
did not know it quite all I went to Min- 
neapolis and took an hour lesson in public 
school music and went to work. It did 
not seem necessary for me to go for any 
more lessons as my teacher said that all 
there was to be done was to make them 
sing what was in the books. 

I was an ardent “Scaler” in those days. 

The end of the two months approached 
and no one asked me to remain perman- 
ently on the faculty of the Anoka schools 
so I hied me to the country aboard one 
of father’s mules and secured a rural 
for the winter term of four 
months. The salary was twenty dollars 
a month and board. I “boarded round.” 
I was young and husky with a wonderful 
digestion and I still look back at that ex- 
perience as one of the high lights of my 
life. Fresh pork and “chicken fixins”’ all 
the time. They sent for “teacher” when 
they “killed.” There were sixteen pupils 
and sixteen weeks so it was easy to tell 
how long “teacher” stayed in a place. 

After this school was out I came home 
and went to work again in the schools of 
Anoka; this time quite opulent as my 
salary was raised to thirty dollars a 
month. My duties were more responsible 
as I only taught music when there were 
no teachers “out.” I was substitute for 
the whole system. As there were but six- 
teen teachers I could do it easily as there 
were seldom two ill at the same time. 


school 
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STANDARD 
EQUIPMENT 





PEDLER WOODWINDS in 
your band will make it 100% 
: ; 
| more efficient. True in tone and 
| pitch, superior in workmanship. 
| They are ideal equipment for 
| every band. 


The following schools have 
adopted PEDLER CLARINETS 


as standard equipment: 


Detroit, Mich. 
Buffalo, N. Y. 
Council Bluffs, Iowa 


We cordially invite inquiries 
from Public School Music Super- 
visors, for our Catalogue and 
Special School discounts. | 


x ° 





Harry Pedler & Co., Inc. 


Elkhart, Indiana 
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The second year they raised me to 
thirty-five a month and the third to forty. 
This was the regular stipend for a grade 
school teacher. They refused to raise 
me again and I severed my professional 
relations with my native town. 

Then it occurred to me that it might 
be well to study Public School Music a 
little and I attended the first session of 
the A. I. N. M. held at Lake Geneva, III. 
While here I took Mr. Holt out fishing 
and came near drowning him in a sud- 
den storm. 

Looking back at my work in Anoka it 
seems that I taught school almost ex- 
actly as I do now, as to methods. As to 
material I have changed a good deal, 
especially in the high school. Everybody 
sang in the high school; I was suspicious 
of the material used, even then, but was 
helpless as the superintendent of the 
schools, who was also the high school 
principal and half the high school fac- 
ulty, required me to use as a music text- 
book the Moody and Sankey Gospel 
Hymns No. 2. 

No one seemed to desire me as a music 
supervisor so I again “taught school.” 
This time in a village school with two 
rooms. I was “principal.” I now realize 
that the substituting I did in the Anoka 
schools and the two experiences I had in 
rural schools were valuable training. Now 
when someone rises in “meeting” and 
says there is no place for “reading music”’ 
in the rural schools, I know better and 
do not have to take anybody’s word for 
it for I did it nearly forty years ago. 

Moline next. I felt awfully green and 
lonely in a town so far from home where 
I knew not a soul, seated on the platform 
at assembly in the high school the very 
first day. Suddenly, without warning 
the principal called on me. I hadn’t any 
idea what to do but knew something was 
expected of me, so I brazenly and gravely 


stepped to the front of the platform, 
touched € on the piano and had those 
two hundred pupils sing the scale and 
drilled them on intervals for three min- 
utes. Every one sang. Then I said 
“That is very good” and seated myself 
in all the dignity of my twenty-one years. 

I spent three of the happiest years of 
my life in that fine city. I went to the 
high school every morning for half an 
hour. Every one sang as a matter of 
course. They all read music or tried tc 
and they got so they could sing difficult 
things at sight and liked to. 

When I want to shock some of my 
musical friends I tell that the first oratorio 
I ever heard I conducted and sang the 
tenor part. It was the “Creation” and it 
happened the third year I was in Moline. 

Now I had heard of the “Creation” but 
had the vaguest ideas as to what it was. 
To be sure I grew up twenty miles from 
Minneapolis but it never occurred to me 
to go there and hear any music. I did 
not have the price. 

When I asked for two hundred copies 
of the “Creation” for the high school the 
only member of the Board of Education 
who knew anything about music laughed 
at the idea. The rest said “let him try it.” 
We did. We gave it entire. A piano 
and pipe organ furnished the accompani- 
ment. Every pupil in the high school was 
in the chorus with the exception of two 
who had measles. One of the high school 
girls sang the soprano solos. One of the 
boys the bass. As mine was the only 
available tenor voice, I sang the tenor 
part. We very likely shattered some of 
the traditions but we sang it two nights 
to crowded houses. As far as I have 
been able to learn this was the first ora- 
torio performed by a high school in this 


country. (Continued on page 67) 
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The Music Education Series 
is d synonym for 


General Genuine Guaranteed 


Participation Pleasure Progress 


Up-to-the-minute, interesting, and attractive, the books of the 
MUSIC EDUCATION SERIES reflect the best methods and de- 
vices of modern teaching. They succeed because they abound in 
beautiful songs, emphasize the cultivation of the voice, present 
poems of unusual charm, provide pupils with an opportunity for a 
broad musical ‘experience, and because they are based on a logical 


but flexible plan. 


Singing 
Eight books for pupils’ use, 
providing adequate song 
material, from the simplest 
rote songs to the more 
elaborate art songs of the 
great Composers. 


The Teachers’ Book 
The Home Edition 


through 


MUSIC EDUCA- 
TION SERIES 

















Listening 


Sixty double-faced phono- 
graph records, presenting 


4 two hundred seven pieces 


of music, permitting daily 
contact with the world’s 
masterpieces. 


Music Appreciation 


in the Schoolroom 


THE ONLY COMPLETE COURSE FOR SINGING 
AND MUSIC APPRECIATION 





Boston 


Ginn and Company — New York 


Chicago, Atlanta, Dallas, Columbus, San Francisco 
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Presidents Corner 














THE UNITED CONFERENCES 


Fellow Members: 
I. THE INTEREST and enthusiasm 


which are now manifest in the several 
Sectional Conferences is any criterion to 
go by. then the meetings of those organi- 
zations in the spring of 1927 should prove 
most successful. It would seem that the 
interest is even greater in the four dis- 
tricts in which these conferences operate 
than has even been shown toward the 
National Conference. This is as it 
should be, for the success of the National 
in 1928, depends in a large measure upon 
these other groups in 1927. 

The Eastern Conference with its cus- 
tomary vigor and thoroughness is mak- 
ing plans for the largest meeting in its 
history. President Rebmann is organ- 
izing a membership campaign in each 
county of every state within his territory, 
and this should be productive of splendid 
results. 

The Southern Conference, under the 
direction of President Louis Stookey and 
his associates have in mind a program 
which should attract a lot of people to 
Richmond, Va., particularly those folks 
who prefer doing and seeing things done 
to talking about them. 

President Anton Embs of the North 
Central Conference has not as yet broad- 
cast his intentions, but Mr. Embs is ver- 
satile and will undoubtedly attract a 
large number to the conference in Spring- 
field, Ill. 

The program of the Southwestern Con- 
ference is nearly complete, even to small 
details, President Mabelle Glenn tells her 
constituents, and the nine states repre- 


sented in this Conference are eagerly 
looking forward to the Tulsa, Okla., 
meeting. 

Further details concerning these vari- 
ous meetings will be found in the various 
departments in this issue of the JouRNAL, 
Readers of the JouRNAL are urged to 
study the programs of these meetings, 
and at the earliest possible moment send 
their membership to the treasurer of the 
Conference in which they live. Mem- 
bership in one of the Sectional Confer- 
ences means membership in the parent 
National Conference. Every teacher of 
public school music in the United States 
should become a member of one of the 
groups in the United Conferences, for 


1927. 
National State Chairmen 


Although I am writing this in Decem- 
ber, before it is read by some 13,000 
readers of the JourNat I shall have re- 
quested that those who are now acting in 
the important capacity of State Chairmen 
in the various Sectional Conferences, 
will consent to accept a similar appoint- 
ment for the biennial meeting of the Na- 
tional Conference in Chicago in 1928. 
We feel that if each one will accept this 
appointment, the work for 1928 will be 
more easily and effectively accomplished. 
The experience of this present year will 
have put them in touch with the people 
in their state and they will have devel- 
oped a plan of action which under repe- 
tition should be productive of splendid 
results. If the combined Conferences 
roll up a membership of 4,000 in 1927, it 




















TWO GLORIOUS WORKS 


ee | With music by RICHARD KOUNTZ 
ig We Suitable for ALL OCCASIONS—Especially 


BRIG for COMMENCEMENT and CLASS DAY 


== || AMERICAN ODE 


A CHORUS—Now Published for 


MALE, FEMALE (Treble) and MIXED VOICES 
Lyric by GILBERT PURCELL 


In this work we offer something of great and lasting value to American choral music. 

The text is a masterly piece of writing. It is a modernized development of the thought 
expressed in the text of “America.” As such it finds its place in divine worship as well as 
in gatherings of a secular nature. 

Originally written for large chorus, it can be performed successfully by a quartet alone. 
The concluding part is the last verse of “America,” in which the audience may join, making 
it suitable for all public gatherings. Price 60 Cents Eacn. OrcHESTRATIONS CaN Be RENTED. 
WILL EARHART—Director of Music, Pittsburg, Pa. 

“A serious and very successful short cantata. Voices arranged with such skill and reserve 
as to make it ideal for High School choruses. It’s subject will make it a peculiarly desirable 
work for performances by Public School groups; impressively beautiful.” 


CHARLES I. RICE—Director of Music, Worcester, Mass. 


“American Ode is a remarkably fine piece of work in every way.’ 


HARVEY GAUL—WNoted Composer and Critic. 


“Tt is a most effective work and should sing in any edition.” 


HERBERT A. SPENCER—Director of Music, Niagara Falls, N. 

‘Mr. Kountz and the House of Witm ark are to be congratulated on this number, written 
for and sung first at the Conneaut Lake Summer Music Festival by a chorus of four hundred, 
accompanied by the Rochester Symphony of sixty pieces.” 

SIGMUND SPAETH—Noted Author and Critic. 

“IT am impressed with its practical value since it is admirably adapted to performances 
by choruses of average ability; this should make it most helpful to schools and amateur organi- 
zations who are constantly looking for patriotic numbers that have a- musical value and are at 
the same time clearly within reach of their abilities.’ 

JOHN B. ARCHER—Choral Director, Providence, R. I. 

“Mr. Kountz clothes the text "of American Ode with a simplicity and dignity of investiture 
which makes the composition singularly effective and always practical. This number should be 
welcomed throughout the land by a multitude of choral conductors.” 

CLARANCE E. KRINBILL—Director, Oratorio Society, Long Beach,.Caltf. 

“As a dramatic work, American Ode is meritorious, delightful and characteristically quite 

superb. It should have a cordial reception from conductors of choruses desiring works of the 


highest melodious type.” 


D. A. CLIPPINGER—Choral Director, Chicago, Til. 


“T have examined American Ode and find it tremendously interesting. It is excellent and I 
am sure will make a great place for itself.’ 


SPRING COMETH 


For Soprano (e to g), Soprano or Alto (d sharp to c) and Alto or 
~tneeinoaa (c : c cane ’ Text by G. Alexander Barr SPRING Cometa 
It will meet the great need of suitable choral material for a 
Public School music work and to make available to supervisors — [} sore. nro. santoxe cnomus 
and teachers a cantata that is dignified, colorful, melodious and a... 
dramatic and yet one that may be sung easily by large or small 
choruses either with or without soloists. The extremes of these 







_Ricnano Kountz 

















— A CANTATA .. 


ranges are seldom touched and then only in soft passages or when Tet 

: “pias " ° ° G. Alexander Bare 
doubled in other voices. The Baritone line has been kept severely jf. pete 
within a range easily reached by all male voices found in High RICHARD KOUNTZ 


Schools. Certain passages may be used as solos at the discretion 
of the director. Price, 60 cents. 


WE WILL GLADLY SEND THESE “ON APPROVAL” 


M. WITMARK & SONS - DEPT. P. 'S8is3n 


M. Witmarn & Sons 
etw vena 
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should not be a difficult matter to book 
5,000 for the National in 1928. “Noth- 
ing succeeds like success,” which we be- 
lieve is the secret for the splendid growth 
of the National Conference during the 
past ten years. We trust that the 1927 
State Chairmen will develop their plans 
in such a manner that they will hold over 
into 1928. 


Wyoming in the Southwestern 


Application has been made by the 
Music Section of the Wyoming State 
Teachers Association for admission to the 
Southwestern Conference. This has been 
granted by the Board of Directors of 
both the National and Southwestern Con- 
ferences, with the understanding that it 
is temporary until such time as another 
sectional Conference may be organized 
in a district that would more properly 
include Wyoming. The Southwestern is 
more than pleased to welcome the Wyo- 
ming teachers and hope that there may 
be a good delegation present at the Tulsa 
meeting. 


A Northwestern Conference 


When the idea of Sectional Confer- 
ences was first proposed, two more groups 
than now exist were suggested,—a North- 
western and one for the Pacific Coast. 
Up to the present time these have not 
materialized but it is hoped that before 
the 1928 biennial meeting in Chicago 
they will really exist. Recently a letter 
was received by your president from one 
of the most enthusiastic and ardent sup- 
porters of the National Conference who 
lives in Oregon saying that at a meeting 
of Elementary School Principals and 
Supervisors of that State, the nucleus 
of a Conference for that territory has 
been formed. Although distances are 
very great and the mountains are a nat- 
ural barrier, it would seem possible that 
a splendid Conference group might be 
organized in the states of Oregon, Wash- 


ington, Idaho, Montana and Wyoming, 
and possibly including other states south 
of that group, thus making a fine West- 
ern Conference. If this were done, then 
every section of the entire country would 
be served by an adequate sectional group. 
Only one thing need be done, and that is 
for the teachers within that territory to 
get together personally, or through cor- 
respondence, and perfect an organization. 
Oregon has taken the initiative ; undoubt- 
edly Wyoming, just admitted to the 
Southwestern, would be glad to transfer 
to that group; it only remains for some- 
one in the other states to make similar 
moves. This is mighty important to the 
whole movement of the United Confer- 
ences and to School Music. 


Easterners in the National 

The Board of Directors of the National 
Conference was recently called upon to 
decide a question of policy between the 
Eastern and National Conferences upon 
a request which came from President 
Rebmann. The Eastern Conference, not 
having had an opportunity to ratify the 
action of the National Conference at its 
Detroit meeting, concerning relation- 
ships with the sectional Conferences, is 
not subject to that action, and until the 
1927 meeting is operating upon an inde- 
pendent basis. It therefore requests that 
in addition to paying the regular dues of 
$2.50 into its own treasury, members of 
the Eastern may become members of the 
National by the payment of $2.00 as in 
past years for renewals. This was 
granted with the understanding that it 1s 
effective for the year 1927 only. The 
vote was unanimous. President Reb- 
mann and other leaders in the Eastern 
Conference feel confident that the action 
of the National Conference at Detroit 
will be ratified at their meeting next 
spring, when the Eastern will become a 
full fledged member of the United Con- 
ferences. 











Curtis 
System 
Class 








Curtis Class Piano System 
by 
Helen Curtis 


Director of Department of Class Piano Methods, Bush Conservatory, Chicago, Illinois. 
Formerly Supervisor of Piano, Public Schools, Kansas City, Missouri. 
This system is scientifically built. A firm foundation is laid in prepara- 
tion for each new step that is to be presented. This is why the pupils 
understand as they proceed and this also accounts largely for the remark- 
able results being obtained wherever this system is being used. 
Fundamental Piano Series—Book I 
Fundamental Piano Series—Book II 


When you see this material, you will realize its teaching value, because 
Miss Curtis has selected only such material as has proved successful by 
actual use. 


It is sound, musical, and pedagogical and is bringing outstanding results 
with hundreds of children all over the country. 


For complete information write 


Harris F. Roosa, Publisher 


3336 South Michigan Avenue 
Chicago, Illinois 


Springfield, 
Ohio 
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What of 1928? 


And now a word about our Chicago 
meeting before closing this message. 
Music in public schools is no longer 
questioned. Music as a vital factor in 
education is rapidly being recognized by 
thinking educators and school adminis- 
trators. The Conferences have done much, 
possibly all to bring about this change of 
sentiment from a decade or two ago; but 
we have only just commenced to see 
the fruits of long, hard and lean years 
of working and waiting. We do not 
feel that we should force our attention 
and propaganda upon those who are not 
yet converted to our ways of thinking; 
but rather that we should give more and 
more attention to the finished product. 
Nothing more quickly convinces the 
school administrator than excellent re- 
sults in his own school system. The 
“flag has been waved” in our behalf 
many times. We have only to produce 
results that may be recognized. 

Program plans for the Chicago meet- 
ing are still very hazy in our own mind, 
but we have a feeling that at least a por- 
tion of the time may be spent in a full 
consideration of the subject of Music 
Education between those of us who are 
teaching music in some of its various 
phases, and the superintendent and prin- 
cipal of schools, and the college or uni- 
versity president, to the end that each side 
may know just where the other is headed. 
Progress in school music has been made 
because after frank, sometimes brutally 
frank, discussions, we have come to some 
mutual agreement. Is it not possible that 
if there were a better understanding be- 
tween the general school administrator 
and the special teacher of music, objec- 
tives and aims might be clarified, and 
Music Education greatly benefitted ? 

Your president wishes to encourage all 
who are interested, to confer with him on 


the program for the Chicago meeting. 
The meeting date is still a long way off, 
which makes it possible to lay plans with 
some assurance that they may be com- 
pleted properly. 
Fraternally yours, 
GEORGE Oscar BowEN, 
President. 


To States Not MemBers oF SECTIONAL 
CONFERENCES 

The National Association is vitally in- 
terested in preserving its full member- 
ship. The Biennial plan will result in 
some state having no conference, home 
of their own. Sensing this condition the 
National Association offers an abiding 
place with the parent organization for all 
those children who are wandering about 
without a home fire burning for 1927. 

Supervisors and teachers residing in 
states not organized into sectional confer- 
ences should send their membership dues 
of $3.00 to A. Vernon McFee, Treasurer 
of the National Conference at Johnson 
City, Tennessee. 

This membership will entitle you to the 
Journat for the year, the résumé of the 
important proceedings of the sectional 
conferences, and most important of all 
will continue unbroken your affiliation 
with the greatest association of music 
teachers known in the world today. 

The funds received in this fashion will 
go into the treasury of the National Con- 
ference and aid in making the Biennial 
meeting in Chicago an overwhelming 
success. 

Your loyalty to the course of Public 
School Music can be clearly demon- 
strated by this continued affiliation with 
the Conference which is rendering such 
an eminent service in the field. 


Faithfully yours, 


Joun C. KENDEL, 
First Vice President, M.S.N. C. 
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None Better at Thrice the Price 


HROM the standpoint of voice range, harmonization and other de- 

tails of notation, there are no better low-priced song books than the 
GOLDEN BOOK of Favorite Songs and “The GRAY BOOK”. 
They are also superior in all of their mechanical details such as 
quality of paper, clearness of type, and strength and durability of 
covers. They have a larger number and a greater variety of songs 
than will be found in any other low-priced song books. 


The GOLDEN BOOK of Favorite Songs contains material for 
all grades, and is known as “the best all ’round song book”. Its ex- 
ceptionally fine collection of children’s songs makes it an excellent 
song book for grammar schools. Because of its wide range of ma- 
terial, it is also used extensively in normal schools and at teachers’ 
institutes. 

The GRAY BOOK of Favorite Songs is especially suited for use 
in high schools and colleges. It contains a great number of high 
grade selections, many of which are not found in other collections 
and alone are worth the price of the book. There are college glees, 
negro spirituals, sea songs, standard choruses, selections from ora- 
torios, and a fine group of pieces for male voices. 


3ecause “The GOLDEN BOOK” and “The GRAY BOOK” 
are, from the standpoint of quality, quantity and durability, the most 
economical assembly song books, they are the best for your purpose. 
If you are not acquainted with them, write your name and address 
across the face of this advertisement, state your position, and mail 
the advertisement to us, and we will send you copies for examination. 


Hall & McCreary Company 


436 S. Wabash Ave. Chicago 
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Editorial Comment 


Pauu J. Weaver, Chapel Hill, N. C., Editor 

















This issue of the Jour- 
NAL carries the program 
announcements of the 
four sectional conference 
meetings to be held in 
The most impressive 


SECTIONAL 
CONFERENCE 
MEETINGS 


March and April. 
fact about these programs lies in their 
completeness—each of them looks like 
the plan for a meeting of the National 
And why shouldn’t it? 
When the National has met in the middle 





Conference. 


west it has been essentially a North Cen- 
tral Conference meeting ; when it has met 
in the east, it has been essentially a meet- 
ing of the Eastern Conference member- 
We predict that the North Central 
group this spring will have all the ex- 
ternal appearance of the usual national 
group, and that the other three sectional 


ship. 


groups will closely approximate that. 

Although our old organization was dis- 
tinctly national in its aims and purposes 
and in many of its effects, it did fail to 
function, in some respects, as the medium 
of the whole profession in the whole 
country. For reasons of economy, it heid 
most of its meetings in the middle west; 
which meant that whole sections of the 
country were largely deprived of the 
greatest benefit which a conference can 
give—the inspiration of the meeting it- 
self, to the individual who attends it and 
to the community in which it is held. 

The new organization covers thor- 
oughly all parts of the country except the 
far west; and that apparently will be 
taken care of soon. The National Con- 
ference becomes really national, unifying 
the work of the sections and reaching out 
through their organizations to every town 
in the country. 








We predict not only strong sectional 
organizations this spring, but a stronger 
national organization than has ever be- 
fore existed. The National will be actu- 
ally present at the sectional meetings this 
spring, just as actually and really as the 
sections will be present when we all join 
hands in Chicago a year hence. 





Oo 





Music Week will be cele- 
brated this: year on the 
dates May 1-7. Recently 
the cities participating in 
this movement voted by 


NATIONAL 
MUSIC 
WEEK 


an overwhelming majority to retain the 
usual dates, the first week in May. Last 
year 1,391 cities and towns observed the 
week, and the number will undoubtedly 
be much larger this year; for the idea is 
a good one for everybody concerned and 
the movement is bound to gain impetus 
from year to year. 

Helpful material and suggestions for 
use in this connection may be obtained 
without expense from the National Music 
Week Committee, 45 West 45th Street, 
New York City. 





O 





The Junior Department 
of the National Feder- 
ation of Music Clubs is 
conducting a Children’s 


CHILDREN’S 
CRUSADE 


Crusade, for the raising 
of funds to be used for the preservation 
of the McDowell shrine at Petersborough, 
N. H. If you do not know the details 
of this worthy plan you can secure them 
by writing to Mrs. Frances E. Clark, 
Camden, N. J. 
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OXFORD MUSICAL PUBLICATIONS 


Books for Teachers 
CLASS SINGING. By W. G. Whittaker $2.25 


Dr. Whittaker has wide experience with the Competition Festival movement in 
England as an adjudicator. He is a well-known choral conductor and expert on School 
Music. This book is the result of his experiences. It describes the method of teaching 
class-singing which is found in English schools, and contains a bibliography of the best 
material available for schools. 


MUSIC AND BOYHOOD. By T. Wood. $1.20 


Suggestions on the possibilities of an interesting music policy in Boys’ Schools. The 
author was Director of Music, Tonbridge School, England. The question of how to carry 
on music lessons with Adolescent Boys is fully discussed. 


MUSIC AS A LANGUAGE. By Ethel Home. $1.20 


Lectures to music students by the Lady Principal of the Kensington High School 
for Girls, London, embodying an experience of many years in organizing a Training 
Course for students who wish to teach Ear-training on modern lines to classes of average 
school pupils. 





New Publications 


ON MEMORISING AND PLAYING FROM MEMORY 
By TOBIAS MATTHAY, Eminent English’ Pedagogue 
Price, 50 cents 
This booklet forms one of Mr. Matthay’s “Lectures on the Psychology of Teaching” 
given at his Teachers’ Training Course. 
ADDITIONAL EXERCISES TO ELEMENTARY HARMONY 
By C. H. Kitson 
Price $1.25 


Admirers of the Kitson text books will welcome this supplement to his Elementary 
Harmony Part I which makes it available for larger use by pupils before proceeding 
with Books II and III. 





SMALL ORCHESTRAL SERIES 
Edited by W. G. WHITTAKER 
No. 7. PRELUDE from ‘ENGLISH’ SUITE No. 5 (Bach). 
Arranged for strings (with flute, oboe, clarinet, bassoon, trumpet ad lib). Score $2.25 
Parts: 25 cents and 15 cents each. 
No. 12. FOUR PIECES by DOMENICO SCARLATTI. 
Arranged for flute, bassoon, tympani (ad lib), and strings. Score $2.00 
Parts: 15 cents each. 
No. 17. SLEEPERS WAKE, Chorale from Church Cantata 160. 
Arranged for strings, with woodwind and brass (ad lib). Score $1.50 
Parts: 15 cents each. 


An annotated pamphlet of the above series is available and can be had from the publishers. 


Complete catalogue up-to-date now ready 


OXFORD UNIVERSITY PRESS [2 


MIN. 


AMERICAN BRANCH HA | EA 
35 West 32nd Street NEW YORK Wy 
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Growth in the confer- 


ences should be accom- 


ane panied by growth in its 
publications, and the 


JoURNAL is making an 
attempt to measure up to its enlarged pos- 
sibilities. Not only have we increased the 
size and content of the magazine, but we 
have succeeded in reaching this fall a 
larger number of supervisors than ever 
before. Our mailing list has grown this 
fall by something over three thousand 
names, now having a total of over 13,500 
in all. This list continues to grow daily, 
and we pride ourselves on the degree of 
accuracy with which it is kept. Each 
reader of the JouRNAL can help by send- 
ing us the names of his friends in the pro- 
fession, and by keeping us informed 
constantly of any changes in addresses. 





O 





We are very anxious to 
obtain at least two copies 
each of several back vol- 
PROCEEDINGS umes of the Book of 

Proceedings, one for our 
office files and the other to complete a 
set for the Library of Congress in Wash- 
ington. If you are willing to give your 
copy for any of the following years, you 
will be doing us a real service : 1908, 1909, 
1910, 1911, 1912, 1913, 1914, 1921, 1923. 


0 


OLD BOOKS 
OF 








As announced in the De- 
BULLETINS ; 
cember issue, all of the 
Conference Bulletins now sell at 15c the 
copy singly or at 10c the copy in quanti- 
ties of ten or more. 

——0O 





JOURNAL We acknowledge with 
CONTRI- thanks the following con- 
BUTIONS tributions to the Jour- 
NAL fund, which have been received since 
we last went to press: 
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Spring Glow 
NEW CHILDREN'S OPERETTA 


“Spring is coming,” sings Bluebird 
all through this pretty three-act 
sketch in which children from, all 
the grades take part as Bees, 
Brownies, Breezes, Jack Frost, and 
Spring and her maidens. 

In the first and second scenes, 
the trees and bushes are bare and 
there is even an ice cave, but in 
the third, blossoms and flowers are 
given life and beauty by the warm 
spring sunshine. 

All the 21 numbers are good. 
Requires about forty minutes to 
play. Price $1.00. 


ASK FOR EXAMINATION COPY 
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The Weight of Evidence 


PARTMENT, PRESENTS A GROUP OF PROMI- 
NENT MUSIC EDUCATORS WHO EITHER OWN 
PERSONALLY OR USE IN THEIR SCHOOLS: 





Earl V. Moore 
Joseph E. Maddy 
Jose Arrillaga 
Josephine Duke 
Leta Kitts 
Robert Braun 
Arthur J. Abbott 


Howard McKinny 
Marie McConnell 
Mary Conway 
Howard Nye 
George Lindsey 
George H. Gartlan 
Lawrence Mooney 


x 
x 
x THE AEOLIAN COMPANY, EDUCATIONAL DE- 
x 


\y. | Harold Maryott Albert Stoessel 
xX Charles Aiken Hollis Dann 
*y Russell Morgan Wade R. Brown 


Charles H. Farnsworth 
Harry W. Seitz 
Frank W. Ridgeway 
John Kendel 

Edwin J. Stringham 
Howard Hanson 
George C. Penny 
Nell Guion 

John W. Beattie 
Franklin Dunham 
Bruce Carey 

Louis Girst 

Ralph Baldwin 
James D. Price 
Walter Spalding 
Henry Caspar 

Fred Bentley 
Katherine Stone 

F. Colwell Conklin 
Fallie McKinley 
Loretta Knights 
Rev. Sister M. Veronica 
Leon Maxwell 


Edward Dickinson 
J. Henry Hall 
Karl Gehrkens 
Royal D. Hughes 
Clarence Wells 
Robert Howard 
Will Earhart 
Charles H. Miller 
Rev. Sister Cecile 
Frederick L. Lewis 
Fred W. Stiven 
Edward B. Birge 
James T. Quarles 
Osbourne McConathy 
Thomas Giles 
Donald Swarthout 
Charles H. Mills 
Edgar B. Gordon 
Clarence Hamilton 
David Stanley Smith 
Victor Rebmann 
David R. Gebhart 


And the Following Music Appreciation Specialists 


Edith Rhetts 
Louis Mohler 
Alice Keith 


Agnes Moore Fryberger 
Margaret Lowry 
Helen Leavitt 


DUOARI 


REPRODUCING PIANO 


THE AEOLIAN COMPANY 
DEPARTMENT -AEOLIAN HALL -‘NEW YORK 


EDUCATIONAL 








Mention the JourRNAL when you write our Advertisers 


Sa 
c 


: 
\ 
‘ 
\ 
\ 
‘ 
‘ 
; 


EOE 


EOE YE IE PEPE PE DEE. 


WE 


( 
d 














Music SUPERVISORS JOURNAL 27 











News Notes 


Gleaned here and there by the Editor 























S1ncinGc Boys 


Reprinted by courtesy of the 
Allen-A Company, Kenosha, Wis. 





Prize for Religious Cantata. Mr. C. C. 
Birchard has offered a prize of $1000 for 
a religious cantata, through the Chautau- 
qua Institution. Fhe cantata may include 
an episode for children’s voices, a choral 
or hymn section for the audience, and 
solos, if the composer desires. Details of 
the contest may be obtained from Prof. 
H. Augustine Smith of the Boston Uni- 
versity School of Religious Education and 
Social Service. 


The English Singers are now giving us 
our second opportunity to get a realiza- 
tion of the exquisite beauty of the music 
of the old English madrigal schcol. On 
our desk is a glowing tribute recently 
paid them by Dr. Rebmann, which we 
wish we could print in full. If you get a 
chance, do not miss hearing these “true 


exponents of the true art of singing.” 


Miss Ada Bicking takes up her duties 
this month as State Supervisor of Music 
for Michigan, after several months of 
vacation in England and on the continent. 





res 


Miss Helen Curtis, who, after several 


years of successful teaching in the 
schools of Kansas City, has recently be- 
come associated with the Bush Conser- 
vatory of Chicago, gave an interesting and 
convincing demonstration of her piano 
class method recently before the National 
Association of Music Merchants at their 
meeting in Indianapolis. 


Unusual recognition has been given to 
Miss Margaret Newton, supervisor of 
music at Moorhead, Minnesota, in her 


recent election as president of the 
West Central Minnesota Educational 
Association. 
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Melody Way Class, 
Cheltenham School, 
Denver. (Courtesy of 
The Knight-Camp- 
bell Music Co.) 














Taught to 100,000 Children 
in Over 200 Cities 


—the amazing record of Melody Way 


in the past two years 


Melody Way Class piano instruc- porting. In fact, they often show a 
tion is reaching the masses. Almost “profit.” An ordinary classroom with 
every family can meet the small tui- one piano is the only equipment needed. 
tion charges. Yet with classes of 10 Melody Way methods will fit any 
to 20, teachers increase their earnings. school system in the country. They 
The cost to the school system is noth- are worked out in detail, to insure your 


ing. Classes are completely self-sup- success. 


Write for Complete Information 


MIESSNER INSTITUTE 


295 SoutH WarTER Sr. MILWAUKEE, Wis. 








MressNneER INSTITUTE, 
295 So. Water St., re 
Milwaukee, Wis. ve 
Position............... cabana RE ME ND TO eT arn 


Please send complete in- 
formation on _ self-supporting A s 
i PUI icicndiea serach ieee naieleceomeaiiedapearmaade: 
Melody Way classes. 
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Eastern School Mustc Herald 


E. E. Pierce, Gardner, Mass., 2nd Vice-Pres. and Editor 














Victor L. F. Resmann, Yonkers, N. Y., President 
E. S. Pitcuer, Auburn, Me., Ist Vice-President 


Grace E. Pierce, Arlington, Mass., Secretary 
CLARENCE WELLS, Orange, N. J., Treasurer 





TENTH ANNUAL MEETING, MARCH 9, 10, 11 
WORCESTER, MASS. 


Cuartes I. Rice, Director of Music 


PRESIDENT’S LETTER 


To Our Members: 
ITH THE first announcement of 
¥,I the New Year, your President 
and Executive Board extend to you their 
cordial good wishes for your own per- 
sonal welfare and for the ever growing 
influence, weight and success of your 
work and that of the Conference. 

Our efforts toward presenting to you 
at our next meeting an instructive and 
inspiring program, are beginning to 
show tangible results. Lack of space 
forbids its detailed publication in this 
issue. Suffice it to say at this time that 
the practical side of our work will be 
prominently featured, that nationally 
known leaders will preside over the 
round table discussions, and that a few 
eminent speakers will address us in gen- 
eral session. 

The membership campaign is proceed- 
ing satisfactorily; state chairmen and 
‘ommittee members are working faith- 
fully. A greatly increased membership 
should result from their efforts. 

Your attention is called to the Proposed 
Amendment to the Constitution and By- 
l.aws, published elsewhere in this issue. 
It is submitted to the Executive Board by 
the Committee on Legislation, Messrs. 
Ralph L. Baldwin, Peter W. Dykema and 
Miss Louise Westwood. Its adoption by 


the Conference at the next meeting will 
bring about the acceptance of the biennial 
plan of meetings and a closer bond of 
affiliation and codperation with the Na- 
tional and other Sectional Conferences. 

The members of the Executive Board, 
after careful study of all details, wish to 
express to the Committee their gratifica- 
tion over their very thorough and pains- 
taking service. They give the document 
their wholehearted and unanimous en- 
dorsement and recommend its acceptance 
by the Conference. 

The proposed amendment is herewith 
published in accordance with Article 
VIII,’ Section 2 of the Constitution. The 
passages in Italics represent amendments. 

Will you not peruse them carefully, 
comparing them with our present consti- 
tution and with the recently adopted one 
of the. National Conference, note sug- 
gestions which may occur to you and ad- 
dress them to me not later than February 
first. Victor L. F. REBMANN. 

) 
PROPOSED AMENDMENT 


to the 
CONSTITUTION AND By-Laws 
of the 
EASTERN Music Supervisors’ CONFERENCE 











PREAMBLE 

In order to establish more effective co- 
operation with Music Supervisors through- 
out the United States, and to conform to 


eel 

















‘To perpetuate 
the memory of America’s 
greatest poet-musician 


On last December 18th the children of schools private 
and public became crusaders to spread the gospel of the 
need of beautiful music in every-day life . . . and to 
preserve the MacDowell Cabin, Peterborough, New Hamp- 
shire, where America’s greatest composer, Edward Mac- 
Dowell, wrote his exquisite melodies. The money gift of 
these crusaders will be presented at the Biennial of the 
National Federation of Music Clubs, Chicago, April 18th 
to 25th. A bronze tablet bearing the bas relief of Stephen, 
“The Boy Crusader”, will be placed on the Cabin as an 
everlasting memento of the Children’s Crusade. 

MacDowell music should be deep in the consciousness 
of every music lover. Victor Records of MacDowell are 
completely Orthophonic. They reproduce, unaltered, the 
eeriest shimmers of tones. Hear them wherever Victor 
products are sold. 


To a Water Lily (MacDowell) Chicago Symphony Orchestra...........00......... at 
To a Wild Rose (MacDowell) Chicago Symphony Orchestra..........00............ 1152 
To a Wild Rose (MacDowell) Violin. Gusikoff.......00.... NR 19892 
Of a Tailor and a Bear (MacDowell) Victor Orchestra................. cause ..20153 
From an Indian Lodge (MacDowell) Victor Orchestra............ iestnagiocn 20342 
Love Song (MacDowell) Victor Orchestra aes A  — 
Witches’ Dance (MacDowell) Piano. Hans Barth..... LE 
Nautilus 2. To the Sea (MacDowell) Hans Barth Se: 


The Educational Department 


VICTOR_TALKING MACHINE CO, CAMDEN, NEW JERSEY, U.S.A. 
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the plan of the United Music Supervisors 
Conferences, the Eastern Music Supervisors 
Conference adopts the following revision of 
its 
CONSTITUTION: 
ARTICLE I—NAME 


This organization shall be known as “East- 
ern Music Supervisors Conference.” 


ARTICLE II—PURPOSE 


Section 1. Its purpose shall be three-fold: 
Educational, Codperative and Social; educa- 
tional, in placing before its members the 
most advanced pedagogical thought relating 
to their own and kindred professions; co- 
operative, in bettering general teaching con- 
ditions, in extending the sphere of influence 
of its members through the prestige of the 
organization and in securing a wider recog- 
nition of the educational value of Music; 
social, in promoting good fellowship and en- 
couragemeéent among its members. 

Sec. 2. Its sphere of influence and oper- 
ation shall be construed to include New 
Brunswick, Nova Scotia and Prince Ed- 
ward’s Island of the Dominion of Canada, 
the six New England States, New York, 
New Jersey, Pennsylvania, Delaware and the 
District of Columbia. 

Sec. 3. It shall be the policy of this or- 
ganization to work in close codperation with 
all other conferences of music supervisors. 


ARTICLE III—MEMBERSHIP 


Section 1. Membership shall be in one of 
four classes: Active, Associate, Honorary 
or Contributing. 

Sec. 2. The Active Membership shall be 
limited to those persons, within the territory 
served by this Conference, who are actively 
engaged, or temporarily without employment 
in the supervision or teaching of music in 
elementary, high, normal, college prepara- 
tory schools or colleges, or in the prepara- 
tion of supervisors. 

Sec. 3. The Associate Membership shall 
be open to those persons, not actively en- 
gaged in school music, who, because of their 
interest, desire to give sustaining aid to the 
Conference, and to members of the profes- 
sion who do not wish to exercise the duties 
and privileges of active membership. 

Sec. 4. The Honorary Membership shall 
be limited to those persons of eminent posi- 
tion and noteworthy achievement whom the 
Conference shall desire to have associated 
with it in an honorary or advisory capacity. 

Sec. 5. Any person interested in public 
school music, who desires to contribute to 
the support of the Eastern Music Super- 
visors Conference, may do so, and thereby 
become a Contributing Member. 


Sec. 6. Active, Associate or Contributing 
Membership may be accomplished by the 
payment of the dues for any of these classes. 

Sec. 7. Honorary Membership shall be 
by invitation and shall be accomplished in 
the following manner: the names of per- 
sons proposed for such membership shall be 
presented by an active member at a prelimi- 
nary meeting of the Conference, held at least 
twenty-four hours previous to the Biennial 
Business Meeting. The names shall then be 
referred to the Biennial Business Meeting. 
If they shall receive the majority vote, they 
shall be enrolled as honorary members. 

Sec. 8. Active Members shall be privi- 
leged to vote, hold office, and to receive the 
official periodical and the Book of Proceed- 
ings. 

Associate Members shall have the privi- 
lege of attending all meetings, taking part in 
discussions and receiving the official peri- 
odical, but they shall neither vote, nor hold 
office, nor shall they be entitled to receive the 
Book of Proceedings. 

Contributing Members shall have all the 
privileges of active members. 

Honorary Members shall neither pay dues, 
nor vote, nor hold office, nor shall they re- 
ceive the Book of Proceedings; otherwise 
they shall enjoy all the privileges of the 
Conference. 

Sec. 9. Active and Contributing Mem- 
bers, as provided in Article IV, Section 5, 
shall be members of the Music Supervisors 
National Conference. 


ARTICLE IV—DUES 


Section 1. Dues for Active Members 
shall be $3.00 annually. Dues are payable 
on January first of each year. 

Sec. 2. Dues for Associate Members shall 
be $2.00 annually. 

Sec. 3. Dues for Contributing Members 
shall be a minimum of $5.00 annually. 

Sec. 4. No person shall be entitled to the 
privileges of active, associate or contributing 
membership, until the dues for the current 
year shall have been paid. 

Sec. 5. After 1927, $2.25 of the dues of 
Active and Contributing Members shall be 
paid annually by the Treasurer to the Music 
Supervisors National Conference, as fol- 
lows: $1.50 shall be paid into the publica- 
tion fund for which each Active and Con- 
tributing Member receives the Annual Book 
of Proceedings issued by the National Con- 
ference; and 75 cents shall be paid into the 
treasury of the Music Supervisors National 
Conference. In the case of Active Mem- 
bers, the balance of 75 cents of the dues re- 
mains in the treasury of the Eastern Con- 
ference. In the case of Associate Members, 
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OPERETTAS, CANTATAS, ETC. 


By ARTHUR A. PENN. Written and Designed Expressly 
for PRODUCTION by SCHOOLS, COLLEGES 


AND AMATEUR ORGANIZATIONS OF ALL KINDS 


These works have been played and become established favorites with thousands of schools and colleges through- 
out the United States and Canada—Mr. Penn’s name jis a household word among amateur producers. 
They are neither amateurish in construction nor childish in theme; he is a writer of long experience in 
professional production; has made a life study of the kind of material that intelligent amateurs demand. 
Easy and economical to put on without in the least degree affecting their sterling worth and brilliant 


effectiveness. NO ROYALTIES TO PAY WHEN PRODUCED BY AMATEURS. 


The Lass of Limerick Town 


Romantic Comic Opera in Two Acts; 9 m, 5 f & 
Chorus—21 Musical numbers—Delightful and spright- 
ly story. 


Mam (zelle Taps 


Yokohama Maid 
Japanese Comic Opera in 
Two Acts; 6 m, 5 f & 
Chorus—17 Musical num- 
bers—Most successful of its 
kind America has ever 


produced. 
The China Shop 


Chinese Opera in Two 
Acts; 7 m, 5 f. and Chorus 
—19 Musical numbers— 
Whimsical story. Clever 
lyrics and sparkling music 
make this an ideal enter- 
tainment. 


A Romantic Military Operetta in a Prologue and Two 
Acts; 7 m, 5 f & Chorus—23 Musical numbers—Fasci- 
nating and Picturesque romance of the Great War— 
Wonderful Score. 


Captain Cross Bones 


Comic Opera, in Two Acts; 7 m, 5 f & Chorus—22 
Musical numbers—Amusing and ingenious plot— 
Replete with Melody and Color. 


LIBRETTO AND VOCAL SCORE OF EACH OF THESE FIVE OPERETTAS COMPLETE $1.50 
Stage Director’s Book of Each $1.00 = 


THE FLOWERS THAT BLOOM IN THE SPRING 


O ct operetta for girls, also suitable for adults. Two scenes. Ten principals and chorus. Time, one 
ly Characters all Flowers, except Caterpillar and Cricket. Engaging dialog, delightful lyrics. Thir- 


Price complete, $1.00. 
THE MIDDIE MAIDS 


“A Topsy-Turvy Extravaganza in One Act for Ladies.” 
by girls and boys or all boys. Laughs come thick and fast. 
numbers including rousing choruses. Nothing quite like it for schools. 
cipals and chorus. Time, one hour. Price complete, $1.00. 


MAID OF THE MILL—His Very Latest 


A rural operetta in one act for mixed chorus. Suitable for high schools, 
colleges and amateur organizations, 3 males and 3 females with mixed chorus, 13 
musical numbers. 

Story—Elmer Longgrass owns the Old Mill; he leased it for six months to 
Sybil Forrester, a city young lady, who wants seclusion and plenty of it for 
important reasons. Robert Reed, a city young man, is looking for a country 
home, also for urgent reasons. A real-estate agent sells him the Old Mill. He 
finds he cannot occupy it because of Sybil’s tenancy, but he doesn’t mind that 
when he meets her. The two meet and go into matters connected with their 
recent lives, which reveals a startling state of affairs that rather quickly bring 
them very close to each other, and all this despite their frantic efforts to avoid 
each other heretofore. The Wealthy Suitors come and go, and there is a satis- 
factory affair between the maid-of-all-work and hired man. Price complete, $1.00. 


ORCHESTRATIONS FOR ALL THE ABOVE CAN BE RENTED 
A SONG OF SIXPENCE 


Semi-humorous cantata for boys and girls or adults. Built around the four well-known lines of this favorite 
rhyme. 15 typical “Penn” choruses. A most engaging novelty. Can be given, if desired, in costume and 
with action. The music is written partly unison, partly two-voice. Price complete, 60 cents. 


ONE ACT MUSICAL SKETCHES 


Bachelors and Benedicts. A_ short, laughable, Rich Man, Poor Man, Beggar Man, Thief. 
musical sketch for men’s quartet, octet or satire for 4 male voices and dialog $ .60 
glee club -60 Striking Matches. A humorous musical sketch, 


Bargain Hunters, The. A department store frolic. for 4 mixed voices 
4 boys, 4 girls and chorus 75 IF YOU ARE INTERESTED IN go 


Ladies’ Aid, The. A musical satire for HOOL ENTERTAINMENT Ww 


girls. No scenery required. “‘A scream from 
OPERETTAS - CANTATAS 


start to finish.”” Price vocal score and libretto 1.00 
Truth otion, Th:. A fascinating sketch for 4 

OCTAVO MUSIC 23th EARFSont3 
SONGS - PLAYS - JOKES - MONOLOGS - OVERTURES 


hour. ; 
teen melodious numbers. 


May effectively be done 
Twelve musical 
12 prin- 

















girls’ voices .60 
and THE MOST COMPLETE LINE of MATERIAL for 


When the Lights are Low. For 4 mixed voices. . +60 
| AMATEUR MINSTREL SHOWS 
M.WITMARK & SONS CATALOG FREE 





: synopsis of “PENN” works. Send for 
it today. A valuable Guide for Amusement Directors. 





Descriptive Booklet giving full details, 
Cast, Musical Numbers and complete 
1650 B’way, Dept. P. N.Y 











Any of the Above Sent on Approval—Prices Quoted are Post Paid 


1650- Broadway 
+ .NEW YORK 


M. WITMARK & SONS - Dept. P. 
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the entire amount of dues paid shall remain 
with the Eastern Conference, and in the 
case of Contributing Members, the treasury 
of the Eastern Conference retains all of the 
dues in excess of the $2.25 payable to the 
National Conference. The money due the 
National Conference shall be payable by the 
Eastern Conference within thirty days after 
the close of the meeting of the National 
Conference one year, and within thirty days 
of the close of the meeting of the Eastern 
Conference in the alternate year. 


Sec. 6. It shall be the unvarying practice 
of the Conference to require all persons de- 
siring admission to its meetings to present 
the proper credentials of membership, either 
in the form of a membership card or some 
distinctive sign adopted by the Executive 
Board and issued by the Treasurer. 


ARTICLE V—GOVERN MENT 


Section 1. The government of the Con- 
ference shall be vested in an Executive 
Board which shall consist of the Officers and 
four (4) Directors elected as hereinafter 
provided. 

Sec. 2. The Officers shall consist of a 
President, a First Vice-President, a Second 
Vice-President, a Secretary and a Treasurer. 
They shall hold office two years or until 
their successors are elected. 

Sec. 3. There being five Directors hold- 
ing office in 1927 whose terms expire as fol- 
lows: one in 1927, one in 1928, one in 1929, 
one in 1930, one in 1931; no Director shall 
be elected in 1927. The Director whose term 
expires in 1928 shall continue to serve until 
1929. In place of the two Directors whose 
terms then expire in 1929, two Directors 
shall be elected at the 1929 Business Meet- 
ing for a term of four years. The Director 
whose term expires in 1930 shall continue 
to serve until 1931. In place of the two 
Directors whose terms then expire in 1931, 
‘wo Directors shall be elected for a term of 
four years. At each Biennial Business 
Veeting thereafter, two Directors shall be 
clected for a term of four years. 

Sec. 4. In addition to the Executive 
Board, there shall be an Advisory Council 
consisting of four Past Presidents appointed 
biennially by the President. This council 
shall have no legislative or executive func- 
tions, but is designed to assist the Executive 
Board in an advisory capacity in the con- 
tinuance and development of the policies of 
the Conference. The President shall be a 
member, ex-officio, of the Advisory Council. 

Sec. 5. The Eastern Music Supervisors 
Conference shall be represented on the Board 
of Directors of the Music Supervisors Na- 


tional Conference by two members. At the 
Business Meeting in 1927, one member shall 
be elected for a term of two years and one 
for a term of four years. Thereafter, one 
member shall be elected at each Biennial 
Business Meeting for a term of four years. 


ARTICLE VI—ELECTIONS 


Section 1. The Executive Board shall ap- 
point biennially, at the first meeting during 
the week of the Conference, a Nomirating 
Committee of five active members. This 
committee shall be announced by the Presi- 
dent and shall at once organize itself under 
the chairmanship of the person first on the 
list as read. It shall then prepare a list of 
officers and directors, to be presented to the 
Conference at the Biennial Business Meet- 
ing. This list shall be prepared and posted 
at headquarters twenty-four hours in ad- 
vance of the meeting at which the Confer- 
ence votes for the candidates. 

Sec. 2. Before the election takes place, 
any member of the Conference may have 
the privilege of making further nominations 
from the floor. 

Sec. 3. The election of Officers shall take 
place at the Biennial Business Meeting and 
shall be by ballot. A majority of all votes 
cast is required for election. 


ARTICLE VII—MEETINGS 


Section 1. Beginning in 1927, the Con- 
ference shall convene biennially between the 
dates of January first and June first. 

Sec. 2. The Executive Board shall cause 
to be held a preliminary meeting of the Con- 
ference during the first twenty-four hours 
of the session for such business only, as may 
be necessary to secure action at the Business 
Meeting. 

Sec. 3. The Biennial Business Meeting of 
the Conference shall be held within the first 
twenty-four hours of the session. 

Sec. 4. One tenth (1/10) of the active 
membership shall be necessary for a quorum 
in transacting the business of the Confer- 
ence. 

Sec. 5. The Executive Board shall meet 
at the call of the President or on the written 
request of a majority of its members and at 
a place equally convenient for all members. 

Sec. 6. Four members shall be necessary 
for a quorum in transacting the business of 
the Executive Board. 


ARTICLE VIII—AMENDMENTS 
Section 1. The Constitution and By-Laws 
may be altered or amended only at the 
Biennial Business Meeting, and then only by 
a two-thirds (2/3) majority of those present 
and voting. 
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A Message of Importance 
to Every Supervisor of 
Orchestra and Band Music 


Does it not interest you to learn that, after years of 
experimenting and practical application, there has been 
written and published a new method for beginning orchestras 
and bands? 

Sound principles, carefully developed to fit the present 
day need in the schools, are embodied in the new “FOX 
PROGRESSIVE ELEMENTARY SERIES — FOR 
BAND AND ORCHESTRA” that has just been published. 
In this new method all unneccessary material has been 
eliminated, giving a more direct system that not only avoids 
possible loss of interest but speeds the student on and 
develops a clear knowledge of the fundamentals,—then 
progresses to very easy studies and proceeds logically to 
compositions of moderate or easy diticulty. 


“FOX PROGRESSIVE ELEMENTARY SERIES” is published in three parts, each 


covering a definite purpose. 


Parts 1 and 2 are instructive, but Part 3 contains delightful and 


melodious original compositions arranged effectively for orchestra and band, either separate 
or combined. This latter Part may be used independent of the first two Parts, as well as in 


the complete “Series.” 


It is the most valuable asset yet produced for teachers of orchestral and band music 
in the schools. All Parts published for the various orchestra and band instruments at 35 cents 
per book, except piano accompaniment which is 65 cents, each, and Teacher’s Manual of 


Parts 1 and 2 at 75 cents, each. 





SEND 


for descriptive folder and specimen violin books of ‘‘SFOX 
PROGRESSIVE ELEMENTARY SERIES” or specimens of publica- 


No Charge tions listed below. 





Other Orchestra Folios 
“FOX FAVORITE ORCHESTRA 
Vols. 1, 2, 3, 4 and 5 


Each volume containing original, easy grade compo 
sitions, effectively arranged. Considered the finest 
and most practical orchestra music for young musi- 


cians. Prices: Each Book, 35 
65 cents. 


“SAM FOX LIBRARY ORCHESTRA FOLIOS” 
Vou. &, & 2, 4 ds 6, 


, 


Highly recommended for advanced 


tras Prices: Each Book, 50 
$1.00. 


“SAM FOX COLLECTION 
MARCHES” 


Containing ten marches by John 


March King, arranged for orchestra. 
difficult). Prices: Each Book, 40 cents; Piano Acc., 


75 cents 


“SAM FOX COLLECTION OF 
SONG GEMS” (For Orchestra) 

Vols. 1 and 2 
Melodious and original compositions 
light concert use. (Moderately difficult). Prices: 
Each Book, 35 cents; Piano Acc., 


Philip Sousa, the | 


65 cents. 


| Part and Unison Songs 


“IN THE HEART OF THE HILLS”....Two Part 
“IN THE HEART OF THE HILLS” 

Three Part (S.A.B.) 
“INDIAN DAWN”..Two Part with Violin Obbl. 


FOLIOS” 





“SONG OF THE FISHER-BOATS”...... Unison 

Piano Acc., “SONG OF THE FISHER-BOATS”....Two Part 

| “NEAPOLITAN NIGHTS”............Two Part 

| “NEAPOLITAN NIGHTS....Three Part (S.A.B.) 

7 and 8 Be A RF reer Two Part 
school orches “MAGNOLIA BLOOM”...... Three Part (S.A.B.) 
Piano <Acc., | **“COME LET US DANCE”..Three Part (S.A.B.) 

| “Baie OF Fe SEA”... vccccoscsccess s CMON 

SOUSA Be gs eee ree Two Part 

| “WAITIN’ IN THE SHADOWS?”...... Two Part 


“WAITIN’ IN THE SHADOWS” 

Three Part (S.A.B.) 
LOVE A LITTLE COTTAGE”...... Two Part 
LOVE A LITTLE COTTAGE” 

Three Part (S.S.A.) 


( Moderately | 
} 
| 
| “I LOVE A LITTLE COTTAGE” 


“—_ 
“] 
SELECT 

Three Part (S.A.B.) 


Price: 12 cents Per Copy, except title starred (*) 
which is 15 cents. 


suitable for 





Published by 


Sam Fox Publishing Company 


Cleveland, Ohio, U. S. A. 
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Sec. 2. Members purposing to offer 
amendments to the Constitution and By- 
Laws shall serve notice to that effect, to- 
gether with the text of the proposed amend- 
ment, upon the President not later than sixty 
(60) days previous to the opening of the 
Conference. The President shall then cause 
the amendment to be submitted to the mem- 
bers through the columns of the next issue 
of the official periodical of the Conference 
together with a statement of the attitude of 
the Executive Board toward it. 

Sec. 3. In special emergencies, an amend- 
ment, if it has the endorsement of the Exe- 
cutive Board, may be offered at a prelimi- 
nary meeting of the Conference held at least 
twenty-four hours previous to the Biennial 
Business Meeting. Upon unanimous consent 
of the Conference it shall remain in force 
for two years and be subject to ratification 
at the next Business Meeting. 


BY-LAWS 
ARTICLE I—POWERS OF THE EXECUTIVE BOARD 


Section 1. All matters concerning the 
general policy of the Conference shall be left 
to the discretion of the Executive Board 
which shall report frequently to the mem- 
bers, through the President, concerning the 
affairs of the Conference. 

Sec. 2. The Executive Board shall have 
the power of appointment of such sub-com- 
mittees, either from its own membership or 
the membership of the Conference, as shall 
be found necessary for the furtherance of the 
best interests of the Conference. 

Sec. 3. In case of vacancies, the Exe- 
cutive Board shall have the power to fill such 
vacancies for the unexpired term either from 
its own membership or that of the Confer- 
ence. 


ARTICLE II—POWERS AND DUTIES OF OFFICERS 


Section 1. The President shall be the 
executive officer of the Conference and of 
the Executive Board, and shall exercise a 
general supervision over the other officers 
and the affairs of the Conference. In order 
that he may give his time and attention to 
the larger interests of the Conference, he 
shall not be expected to perform duties of a 
routine nature. He shall preside at all meet- 
ings of the Executive Board or Conference, 
when present. He shall appoint all com- 
mittees, unless the Board shall otherwise 
order, or unless otherwise provide for in the 
Constitution. In case of pressing necessity 
he may exercise the executive authority de- 
manded, reporting his action to the Execu- 
tive Board for their consideration at the 


earliest opportunity. He shall be a member 
of all committees, ex officio. He shall per- 
form such other duties as the Executive 
3oard may direct. 

Sec. 2. The First Vice-President shai?. 
in the absence or disability of the President, 
perform all of the duties and exercise all of 
the powers of the President. He shall be 
the Chairman of the Committee on Statistics. 

Sec. 3. The Second Vice-President shall, 
in the absence or disability of the President 
and the First Vice-President, perform all of 
the duties and exercise all of the powers of 
the President. He shall be the chairman oi 
the Committee on Publicity and Editor of 
the Eastern Music Supervisors Conference 
Department in the official periodical of the 
National Conference. 

Sec. 4. The Secretary shall keep an accu- 
rate record of all business meetings of the 
Conference and Executive Board; shall take, 
or cause to be taken, stenographic notes of 
the discussions and secure copies of all 
papers read at all of the meetings of the 
Conference; shall, after the close of the 
session, prepare the material for publication 
in the Book of Proceedings of the Confer- 
ence. He shall conduct the official corre- 
spondence of the Conference and Executive 
Board; shall see that the notices of the Con- 
ference and of the Executive Board are 
served upon the proper persons. He shall 
perform such other duties as the Executive 
Board may direct. 

Sec. 5. The Treasurer shall be the custo- 
dian of all funds of the Conference. He 
shall receive and collect all moneys due, giv- 
ing the receipt of the Conference therefor. 
He shall pay all bills against the Conference 
when countersigned by the President. He 
shall present to the Conference, at the 
Biennial Business Meeting, an audited report 
covering all receipts and disbursements up 
to that time and shall, before the end of the 
fiscal period, present a supplementary report 
covering the remaining receipts and dis- 
bursements of his term of office. This report 
shall be referred to the Committee on Audit- 
ing, and if found correct shall be incorpo- 
rated in the original report. He shall keep 
a list of the names and addresses of all 
members of the Conference. 


ARTICLE III—STANDING COMMITTEES 


There shall be the following Standing 
Committees, each to consist of three mem- 
bers unless otherwise provided for: 

The Committee on Finance 

The Committee on Publicity. 

The Committee on Statistics. 

The Committee on Auditing. 

(Continued on page 39) 
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Our Contributors The Rose Book I 

ARRYING out the idea we announced in , , :, — 

the December issue of giving our readers a : the time this is printed, the latest addi- M 
chance to know how some of our contributors tion to the Twice 55 Series will be about the a 
look as well as sound, we present a very good ready at make xs ee Its full title Orch 
likeness of Samuel Richards Gaines, whose will be TWICE 39 COMMUBITY SONGS FOS ceedi 
choral works are well-known for their me- TREBLE h. ee and = Aaa oes ~agagys 
lodious quality and fine workmanship. venient “color scheme” we shall call it Tue club 
‘ RosE Book, hoping in the cover to match as]. 

nearly as possible, the appropriate tint of the oat 

American Beauty. ee 

This book is going to supply a very real Joethe 

demand. Part singing by girls is popular in ]j;o) 

schools and elsewhere and the supply of easy Joyce 

part songs is not too ample. THE Rosé [prap, 

300K has 110 songs in unison, two-part } per; 
and three-part harmony, two-part predomi [fyan¢ 
nating. There will be a piano edition with [Kar<- 

accompaniments for all the songs. It is an d¢rieq 

ideal book for the grades where simple patt | joy. 

songs are so useful. Th 

recor\ 

The Twice 55 Series ograp 
HIS standard series of community song } 

books now numbering five, will be added | 8"€4! 

to from time to time. Whether these books 

owe their extraordinary popularity to the Su 
growth of community singing or whether the ing 

growth of community singing is due to thest | shoul, 

books, is the old question again of the I*gg keepit 

and the Chicken ; but the fact remains that in- ] tional 
terest in group singing and kindred activities ] the st; 

is rapidly increasing throughout this country {unless 
and Europe. The British edition of Twice [imperi 
Mr. Gaines’ beautiful setting of Toe Vir- 55 Community Songs has met with unex: | literat 
LAGE BLacKsmMITH which attracted wide pected enthusiasm. Three editions have bee? | cialize 
attention when it appeared last season and printed. The book immediately went into the The 
which had its premiere at Chautauqua, con- London schools and was eagerly welcomed chang 
tinues to ride on the highest wave of popu- by community choruses which had been ble thi 
larity. It has even been “dramatized” and struggling with inadequate and expensive ) men \ 
performed in costume with great success, and material. On Nov. 21, 1926, a throng of te" [are th 
we can supply full directions for such a pro- thousand people assembled in Albert Hall, | Sponsi 
duction. Our Wuere tHe West Be-_ London, for the first great community “sing § by tea 
GINS, the famous poem by Arthur Chap- ever held in England, a remarkable manifest: } then, 
man, has also been most effectively set by ation of the spread of Community Singing: } respon 
Mr. Gaines and is scheduled on a great many You will find an interesting advertisement 0! } earnes 
programs this season. these books on the back cover of this JOURNAL- § Tecepti 
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Listening In On the Masters 
ISS Alice Keith of Cleveland, well- 
known to you all, and Arthur Shepherd, 

the able associate conductor of the Cleveland 
Orchestra have collaborated in making an ex- 
ceedingly practical book on Music Appreci- 
ation. It is intended for school, home and 
club and is written in terms that everybody 
can understand. It gives brief analyses of 
outstanding orchestra works that are fre- 
quently played by the famous orchestras, to- 


gether with music illustrations, themes, etc. 
from each. The composers represented in- 
clude Bach; Handel; Mozart; Beethoven; 
Brahms; Wagner; the Couperins; Gretry; 
Berlioz ; Bizet ; Saint Saéns ; Debussy ; Ravel; 
Franck; Glinka; Ippolitoff-Ivanoff ; Rimsky- 
Karsakoff ; Liadoff; Borodin ; Tchaiskowsky ; 
Grieg; Sibelius; Halvorsen; Alfven; Skil- 
ton; MacDowell; Sowerby; Sousa; Herbert. 

The instruction is linked up with the 


records, radio, correlative art, literature, ge- 
ography and history, making it a really funda- 
mental book and one that will be found of 
great assistance by student and layman. 


Responsibility 
UPERVISORS of Music are fast develop- 

ing the important truth that the young 
should be taught music worth learning and 
keeping. Songs that relate to special educa- 
tional needs have their rightful place; but as 
the students advance they outgrow them and 
unless they have been taught also to know the 
imperishable songs that belong to our musical 
literature, they have no resources when spe- 
cialized songs no longer interest them. 

There is a body ‘of music that does not 
change with the times, that remains immuta- 
ble through the years, the expression of great 

men who thought in melody. Those songs 
Fe the heritage of the young, and the re- 
sponsibility of preserving it to them is shared 
by teacher and publisher alike. Let us unite 
then, teachers and publishers, in meeting that 
responsibility. Let no one believe that the 
farnest, sensitive minds of the young are less 
| Teceptive to the influence of what is good than 








to what is harmful. Let us make the most of 
the ennobling influence of good music and 
good poetry. Make those available and make 
the pernicious stuff unavailable. 


Senior Laurel Songs 
HE complete edition of Senior Laurel 
Songs, our latest book in the LAauREL 
Music SERIES is now ready and will add 
to the satisfaction and convenience of the 
many who have already welcomed the Stu- 
dents’ Edition so cordially. 

The music in this book is a study in itself, 
illustrating the true function of piano accom- 
paniments. Apart from its usefulness in the 
classroom, it might well be in every home 
where music is valued, as a compendium of 
song in practically every meritorious phase. 


Plain Talk 


N the course of the year a good many 

supervisors drop in to see us here and in 
New York, and we exchange Plain Talk on 
the subject of school music. By that means 
we get to know something about the super- 
visors’ problems and the publisher doesn’t 
always have an easy time trying to meet the 
demands of the hour. Such contacts are 
helpful to all concerned; but they are neces- 
sarily limited and while the periodic Super- 
visors’ Conferences help somewhat, the op- 
portunities there are not many. for deliberate 
discussion between individuals. Hence, there 
remains only correspondence as a means of 
enlarging the scope of what we may call per- 
sonal contact. An important part of our 
business is to provide what the schools want 
and our readers can help us and themselves 
by Plain Talk from time to time either face 
to face or by correspondence. 


C. C. BIRCHARD & CO. 


BOSTON NEW YORK 


221 Columbus 113 West 57th 
Avenue Street 


Send all Orders to the Boston 
Office 
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Why These New Operettas 


WILL WIN YOUR PUPILS AND AUDIENCES 





Musically: They are full of high type catchy melo- 
dies that people love to hum, to whistle,—to 

















Mn sing. Most schools use scores as songbooks _ |i 
after production. 
Dramatically: Their clean humor and wit coupled 
with strong plot incite intense interest. 
Economically: They are inexpensive from produc- 
tion standpoint, even for the most pretentious 
staging. 
A PROFESSIONAL AND FINANCIAL SUCCESS 
WL JS ASSURED IN USING CLARK OPERETTAS HH 

















GAMBLE HINGED MUSIC CO. 


PUBLISHERS ~ DEALERS - CHICAGO 


CARRIE COMES TO COLLEGE 


BY CLARK AND CLARK 
A Musical Play in Two Acts 
An unusual story of college life, full of laughable 
situations and dramatic contrasts. Cast calls for 
eight singing and three speaking characters. 
Chorus of any number. One stage setting (ex- = 
terior) and easy costumes. Time of performance Awe em 
about two and one half hours. ——— ——— 
Vocal Score and Libretto . ....... =. $1.50 (7 Dy Bie “tf 
Stage Manager’s Guide and Dances . .... 1.00 id —. 


RINGS IN THE SAWDUST 


BY CLARK AND CLARK 
An Operetta in Two Acts 


Something new and decidedly different. Action takes 
place in front of the entrance of the “Big Tent” of a 
circus and has nothing to do with the technic of the 
circus. Comedy characters will insure an evening of 
laughter. Cast calls for seven singing and one speaking 
characters. One stage setting and easy costumes. Time 
of performance about two hours. 

















Vocal score and Libretto . . .... . . . $41.25 


Stage Manager’s Guide and Dances . . . . . 1.00 





_——ese een oe on ae “On Apraoval.” Couron 
GAMBLE HINGED MUSIC CO., 


67 E. Van Buren St., Chicago. 
[] Carrre Comes To COLLEGE 


[J] Rrncs In THE SAWDUST 
for exafnination. Please also send a selection of the best music published for the 
NN NN ssc cid enema a na a a ltl ae 


You may send a copy of 
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Standing Committees—Continued. 
The Committee on Program. 
The Committee on Local Arrangements. 
The Committee on Transportation. 
The Committee on Legislation. 


ARTICLE IV——-DUTIES OF STANDING 
COMMITTEES 


Section 1. The Committee on Finance 
shall have general charge of the finances ot 
the Conference. It shall suggest to the 
Executive Board ways and means for meet- 
ing the financial obligations of the Confer- 
ence, and shall prepare biennially a budget 
of estimated expense and receipts. Ques- 
tions of expense shall be referred to this 
committee unless otherwise ordered. The 
Treasurer shall be a member of this com- 
mittee. 

Sec. 2. The Committee on Publicity shall 
have charge of all publications of the Con- 
ference; of the dissemination of all informa- 
tion in the nature of propaganda and shall 
be in direct charge of all advertising. It 
shall have the power of attorney for the 
Conference in contracting for advertising, 
printing and publication. 

Sec. 3. The Committee on Statistics shall 
have charge of the collection and compilation 
of all data relating to the practice of school 
music and its preparation for circulation 
among the members of the Conference. 

Sec. 4. The Committee on Auditing shall 
pass upon the accuracy of the Treasurer’s 
Biennial Report and present its findings in 
writing to the Biennial Business Meeting. 
For this purpose it shall require of the 
Treasurer complete written vouchers and re- 
ceipts, together with stubs of receipts given 
by him in acknowledgment of dues. 7 

Sec. 5. The Committee on Program shall 
consist of five members, of which the Presi- 
dent shall be Chairman. It shall have charge 
of the preparation of a tentative program 
for the meetings of the Biennial Conference. 
It shall report frequently, through the Presi- 
dent, its recommendations to the Executive 
Board for their approval. 

Sec. 6. The Committee on Local Arrange- 
ments shall not be limited in number and 
shall be under the chairmanship of the super- 
visor in whose town or city the Conference 
is to meet. The local supervisor shall hb 
empowered to add to this committee such 
persons, whether members of the Conference 
or not, as shall, in his judgment, best fur- 
ther the interests of the convention. The 
committee shall include in its membership at 
least two members of the Executive Board. 

Sec. 7. The Committee on Transportation 
shall have charge of all arrangements for 


transportation; the securing of concessions 
from transportation companies, and the 
preparation of suitable time-tables and rout- 
ings. 

Sec. 8. The Committee on Legislation 
shall have charge of the preparation of such 
legislation as the Conference may from time 
to time desire; shall inform itself of such 
legislation as is contemplated, either state- 
wide or nationally, which will affect the Con- 
ference directly or indirectly, and report its 
findings to the Executive Board and at the 
Biennial Business Meeting make a report to 
the Conference. 


ARTICLE V—THE FISCAL PERIOD 
The Fiscal Period shall date from the first 
day of June. 


ARTICLE VI—RULES OF PROCEEDINGS 
In questions of parliamentary procedure 
the officers of the Conference shall be guided 
by the rules of “Parliamentary Law” by F. 
M. Gregg, and it shall be the official manual 
of the Conference. 
Submitted by 
Ratpu L. Batpwin, Hartford, Conn., 
Peter W. Dykema, New York City, 
Louise Westwoop, Newark, N. J., 
Committee on Legislation. 





Free Copies 


Mention the “Music Supervisors 
Journal” and ask for a free copy 
of each of the following: 


“New Fall of 1926 Public School 
Choruses.” 


“Professional Copy of Public School 
Choruses.” 


“Professional Copy of S. S. A. Can- 
tata, ‘The Childhood of Hiawatha,” 


“Professional Copy of the S. A. B. 
Cantata, ‘Rip Van Winkle.” 


“Professional Copy of the Two-Part 
Cantata, ‘The Spirit of ’76.” 


LORENZ PUBLISHING CO. 


216 W. Sth St., Dayton, Ohio 
70 E. 45th St., New York 
218 S. Wabash, Chicago 



































Have your super- 
intendent see the 
Cable Midget at 
the Dallas N.E.A. 
Convention— 


Booths Numbers 
517 and 519 


THE 





cAbout the 


CABLE MIDGET UPRIGHT 
from Teachers and Supervisors 


b° you know about this remarkable Midget 
Piano, which has become such an impor- 
tant factor in school music? 


Do you know, for instance, that it has the 
greatest string length and the largest sounding 
board area in proportion to its size of any Piano 
in existence? 


Did you know that in special finishes it is one 
of the most popular Pianos for the small home 
made today? Although designed for school use 
more than half of the Cable Midgets made in 
our factories are bought for the home. It is the 
ideal school F iano and just right for the teach- 
er’s apartment. 


CABLE COMPANY 


Makers of Grand, Upright, Inner-Player and 
Reproducing Pianos including the Conover, 
Cable, Kingsbury, Wellington and Euphona 


CHICAGO 
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Anton H. Emss, Oak Park, IIl., Pres. 
Ernest Hesser, Indianapolis, Ind., lst Vice-Pres. 


ALIcE Jones, Evanston, IIl., Sec. 
Frank J. Percivar, Stevens Point, Wis., Treas. 








A MESSAGE FROM MR. EMBS 


Dear Fellow Members: 

OW THAT the holiday season is 
Nix we are entering the last stretch 
of the course which is to bring us to our 
goal—Springfield and The North Cen- 
tral Music Supervisors Conference. The 
time is rapidly approaching (too rapidly 
for some of us!) when a group of earnest 
and progressive supervisors will meet in 
the Illinois capital to discuss and hear dis- 
cussed the questions which pertain to 


that group at the opening of the Confer- 
ence on April 12th. In order to whet 
your curiosity, we are going to print only 
the outline of our program in this issue 
of the JournaL! It must be confessed, 
however, that the principal reason for not 
giving out the full program is the fact 
that not all of those invited to appear 
thereon have definitely accepted the in- 
vitation as yet and we prefer to withhold 
all names until the program is complete. 











school music from beginning to end. Also, The next JouRNAL, however, will have 
the time is at hand to decide to be one of our program in detail. 


OUTLINE OF PROGRAM FoR N. C. M. S. C. 


Monday, April 11th 
Although the Conference does not open officially until Tuesday, the Springfield schools 


will be open to those who arrive early and wish to see work in the school room. 
Registration at the Hotel Abraham Lincoln, Headquarters. 
Tuesday, April 12th 
8 :00-10:30 Registration, Lobby of Headquarters Hotel. 
10:30 Official Opening of Conference, Ball Room of Hotel. 

Welcome Addresses—Springfield school officials. 
Response for Conference—By a past president of the National Conference. 
President’s Message. 
Singing by the Conference. 
Address—By a prominent educator. 


12:00- 1:00 Luncheon. 
1:00- 2:00 Visit exhibits and general social hour. 
2:00- 4:30 Sectional Meetings. 


Rural Schools. 
Normal Schools. 
High School. 
Music Appreciation. 


4:30- 5:30 Visit exhibits. 


6:30 Informal Dinner, State groups. Short program by local artists from Spring- 
field Musical Clubs. 
8:30 Reception and dance, tendered to members of the Conference by Springfield 


Chamber of Commerce. A good opportunity to promote the “get acquainted” 
spirit ! 
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WE 


Operetta 
in Two Acty 


Book, Lystey &f Muzic 


Ee ry by 
wkel! Geoffrey Morgan 








/ 


and 
— frederick. 


Johnson 





Score and Libretto Complete $1.50 


Stace GUIDE AND ORCHESTRATION OBTAINABLE ON RENTAL 
The story has to do with a party of American students under the leadership 
of a professor of botany visiting a village in Holland on a Holiday. The Burgo- 
master and villagers make them welcome but complications set in, much to the 
discomfort of the Professor. The Burgomaster and his aids lend much humor 
and wit to the situation. The students find the Dutch maidens attractive and 
there is a full score of pretty melodies and choruses. 
Other Successful Musical Comedies are 
ONCE IN A BLUE MOON, by Cain................00000000...... Una eren ree ene $1.50 
PICKLES, OR IN OLD VIENNA, by Benedict 
(Discounts on Quantity Order) 


(Any of the above mentioned publications sent for examination) 
Send for catalog and lists 


H. T. FITZSIMONS - Music Publisher 
509 S. Wabash Ave. Dept. S. Chicago, III. 
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9:00- 9:30 
9:45 
10 :30-10 :45 


10:45 
12:00- 1:00 
1:00- 2:00 
2:00 

4 :30- 5:30 
6:30 

8 :30 

10:30 

9:00- 9:30 
9:45 

10 :20-10 :30 
10:30 
12:00- 1:00 
1:00- 2:00 
2:00- 4:00 
4:00 

6:30 

8:15 

10:30 

9:00- 9:30 


9 :30-10.00 
10 :00-10 :30 
10 :30-10 :45 
10 :45-11 :30 
12:00- 1:00 

2:30 
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Wednesday, April 13th 

Music by one of the H. S. organizations of Springfield. 

Address—By a noted musician. 

Music—By a school group. 

Singing by the Conference. 

Address—By a noted educator. 

Luncheon. 

Visit exhibits and general social hour. 

Grade School Section. 

Complete. demonstration of music work in Springfield schools, grades one to 
eight. Chorus of 500 mixed voices, singing Gaul’s “Spring Rapture”; 
chorus of boys, unchanged voices, group of songs. 

Visit exhibits. 

Formal Banquet—Toastmaster to be announced. 

Program will include short talks by various speakers and singing by the mem- 

bers of the Conference. 

Concert by the Chicago Woodwind Ensemble, members of the Chicago Sym- 

phony Orchestra. 

Singing in the Lobby of the Hotel. 

Thursday, April 14th 

Music by H. S. organization of Springfield. 

Address—By a nationally known member of the profession. 

Singing by the Conference. 

Business Meeting. 

Election of Officers. 

Adoption of revised constitution. 

Invitations for 1929, etc. 

Luncheon. 

Visit exhibits and general social hour. 

Sectional Meetings. 

Junior High School. 

Instrumental. 

Piano Class. 

Auto tour to Lincoln’s home, tomb and other points of historical interest— 

tendered by Chamber of Commerce. 

Informal dinner groups. 

Complimentary Concert—Spring field Civic Orchestra with a noted visiting 
artist. 

Singing in lobby of hotel. 

Friday, April 15th 


Music by school group. 


Address—By a noted musician. 


Address—Speaker to be selected. 

Singing by Conference. 

Unfinished business. 

Luncheon. 

Concert by North Central H. S. Students’ Chorus (500) and the North Cen- 
tral H. S. Students’ Band (250). 

Chorus in charge of H. O. Ferguson, Lincoln, Nebraska. Band in charge of 
Lee Lockhart, Council Bluffs, Iowa. Negotiations are under way with two 
internationally famous conductors and composers to conduct a part of this 
concert. 


Write Mr. Lockhart or Mr. Ferguson, immediately, if you have candidates among your stu- 


dents for either of these organizations. 


It is hoped that every state in the N. C. C. will have 


a large representation in both chorus and band. 
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{ for school orchestra ensemble } 


A new Root publication 


STUBER’S 
GRADE SCHOOL ORCHESTRA 


> selections, with harmonized scales. 


By STUBER, of Evanston 
tach part EASY and tuneful 
Familiar children’s SELECTIONS 


Sent “On Approval” 


Published by 
1520 E. 55th Street E. T. ROOT & SONS 3 catcaco, muinois 

















THE JUNIOR HIGH SCHOOL GLEE CLUB 


(Male Voices) 
Compiled by John S. Fearis 
Many of the supervisors are familiar with this book and the sales have demonstrated the need 


and demand for such a publication. It was compiled and arranged for combination of changed and 
unchanged male voices which ‘- so frequently the problem confronting supervisors in Junior 


High School. The treble voice parts are written in the medium and lower register, giving 
an effect similar to regular male voice arrangements and still causing no strain on the imma- 
ture and unsettled voices. The selections can also be used by and are very popular with 
three-part choruses (Soprano, Alto and Baritone) wanting songs of unusually easy range. 

PU Ce CN ad atic ckbahae de ONT KEs 0s AtRENSED 04 RHR EO EOC ees beens oe keehEaNeh Oe ee $0.60 


. wy y ~ y ry. 
COLLECTIVE VOICE TRAINING 
By D. A. Clippinger 

This book is showing a steady increase in popularity and supervisors and choral conductors 
throughout the country are using it with great success. The publication is in no way intended to 
take the place of private instructions, and all of the suggestions, exercises and examples given are 
essentially suited and applicable to class work. The author and publishers have received many letters 
in praise and appreciation of this volume. Below we are quoting in part from one of these 
letters which we believe will be of special interest to readers of The Music Supervisors Journal. 

My Dear Mr. Clippinger: 

I have been using your “Collective Voice Training” in my class work here in the High School 
and have found it very satisfactory. We have gotten excellent results with it. I wish you might 
hear some of our young people sing. I feel sure you would be pleased with them. 

Cordially yours, 
(Signed) Wiliam Breach, 
Director of Public School and Community Music, 
Winston-Salem, North Carolina. 


enn, Te GS ib cawe aint ee kind d0sdo54keebia chinee eed eaesnueessstasaesesemiasaseeel $1.00 


Single copies of any of our publications sent on Fifteen Days Approval upon request. Write 
for catalog of Glee Club Books, Operettas, Octavos, etc. 





2204 Ainslie St., J. S. FEARIS & BRO. CHICAGO, ILLINOIS 
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You will note that nothing has been 
scheduled for Friday evening. This point 
is under discussion by the members of 
the Executive Staff and will be decided 
in time to announce in the next JOURNAL. 
The program is full but not crowded. Of 
course there will be several additions 
here and there but ample time will be 
available for members of the Conference 
to fraternize and get acquainted, which 
is one of the valuable features of all con- 
ventions. Note also that the Sectional 
Meetings are distributed in such a way 
that you may attend several instead of 
but one. These sections are in charge 
of supervisors who have done outstand- 
ing work in the various phases of school 
music and their programs will undoubt- 
edly be replete with speakers and demon- 
strations of high merit. So plan now, 
fellow-supervisor, to go to Springfield 
and be sure to make your hotel reserva- 
tion at an early date! 

Anton H. Emps, President. 
O 


A MESSAGE FROM MR. NORTON 


It’s up to us to 








On to Springfield! 
have the largest sectional meeting of any. 
We are centrally located where there are 
the largest number of supervisors. The 
success of the National depends upon the 
success of the Sectional, and vice versa. 
Elaborate plans for program are nearing 
completion but we have found that the 
program always seems better when we 
are well taken care of by the hotels. 
Well, do not worry! That is well pro- 
vided also. The fine new hotel, the Abra- 
ham Lincoln, is to be headquarters with 
rates at $2.50 and up, per day, single. 
If you “double up” the rates are $4.50 to 
$7.00 per day. The hotel has 300 rooms. 
The St. Nicholas Hotel has 350 rooms 
with rates ranging from $1.50 single 
without bath, up to double, with bath, at 
$4.00 to $6.00 per day. The Leland hotel 


has 200 rooms from $1.75 to $4.00. The 
Empire has 175 rooms from $1.50 to 
$2.50 per day. The Illinois has 100 
rooms from $1.25 without bath, single, 
up to double with bath, $2.00 and $2.50 
per day each person. All these hotels are 
centrally located, and none of them are 
more than five blocks from the Arsenal 
or the Centennial Building. In fact, all 
the hotels are down town and within 
easy access of any of the auditoriums we 
will be using. The above accommoda- 
tions ought to suit every taste and every 
pocket-book. Come on, let’s make our 
reservations now ! 

The historical importance of Spring- 
field also offers additional reasons why 
we should go. Opportunity for visiting 
the tomb and home of Lincoln, his law 
offices, the court in which he practiced 
law, the site where he and Mrs. Lincoln 
worshipped, where he was wedded, and 
every other spot made famous by him. 














| 
| For Modern 
Educators 
The 


RHYTHM BOOK 


by Lois Haupt 


Complete rhythm study for pri- 
mary school music and dancing 
classes or advanced music stu- 
dents. Short graded exercises. $1.25 


Toy Instruments 
For Rhythmic Training 
Specially selected for young school 
children. Send for circular and 
price list. 


CARL FISCHER, Inc. 


COOPER SQUARE - NEW YORK 
Boston Chicago 
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Do not forget that General U. S. Grant 
started his career also in Springfield. 

We are to have opportunity to hear the 
Springfield Civic Orchestra which was 
organized four years ago under the direc- 
tion of the Chamber of Commerce. Later 
a specific association was organized to de- 
velop the orchestra. The Association has 
about a thousand members. The audi- 
ences which hear this orchestra have 
erown from two or three hundred to 
three thousand. Wallace Grieves, who is 
also Director of Springfield College of 
Music and Allied Arts, is conductor. 

Springfield alsg has a very active Ama- 
teur Musical Club which brings the great 
attractions there. The club is planning 
in the welcome to our conference. 

Miss Frances Chatburn, the energetic 
music supervisor of Springfield, has been 
widely known throughout the Conference. 
She was formerly showing the people of 


Tecumseh, Nebraska how to develop the 
music work. She later became associated 
with the Lincoln schools for two years 
and then took charge at Valley City, N. 
D. public schools. Then Rochester, 
Minn. wanted her and finally Springfield 
succeeded in securing her services. She 
has been with us since 1916 and knows 
how the work has developed and what we 
want to see at Springfield. She has it 
prepared for us. Her work is made 
easier by having a Superintendent, J. H. 
Winstrom, who is heartily in sympathy 
with her program. 

What more do you want to induce you 
to attend the Conference at Springfield. 
Carfare? Well, have you ever asked 
your Board how they expect you to grow 
if they do not send you to these confer- 
ences? It is their loss. Maybe they will 
pay half if not all. ASK for it! Per- 
haps you are near enough to drive. This 








Libretto and Lyrics by Jessie L. Gaynor 
(A Posthumous Work) 


grades and Junior High. 


CINDERELLA 
A Dramatized Fairy-Tale with Incidental Music 
by Katharine C, Baker. Price, 25 cents. 


Something different in entertainment. The 
familiar story is read and at the same time por- 
trayed on the stage in pantomine. The music 
is part vocal and part instrumental. The pro- 
duction is simple but the effect is unique and 
artistic Small children may be used with the 
assistance of a reader and pianist of average 
ibility. 


and colorful throughout. For intermediates. 

Music by Jacob Singer. Libretto by 
on tip-toes. The principal characters are flowers. 
age. 


OPERETTAS ~« ENTERTAINMENTS 
Snow-White and the Seven Dwarfs 


An Operetta in Three Acts 


Price $1.25 

This favorite Fairy-Tale told with music, drama and dancing. The music and the entertaining 
lines by Mrs. Gaynor assure a number of highly pleasing proportions. The production may be 
extensive or it may be simplified to fit the facilities at hand. Suitable for the upper intermediate 


IN NATURE’S BY-WAYS 
Music by Florence Lovejoy. Libretto by Alice D. McCurdy. Price, 60 cents. 
Concerning “Springtime” who claims the throne of “Seasons” from old “King Winter.” Bright 


” A SUNNY SPRING MORNING 


Full of surprises. Character songs and dances and an entirely original plot that keeps everybody 


CLAYTON F. SUMMY CO., PUBLISHERS 
429 South Wabash Ave. 


Music by Jessie L. Gaynor, Rose Gaynor Faeth 
and Dorothy Gaynor Blake. 


THE SMUGGLEMAN 

By Elizabeth R. Stoner. Price, 60 cents. 
Two Acts. 

A bright entertaining number in which boys 
have a large part. 

MISS MUFFETT LOST AND FOUND 

By Katharine C. Baker. Price, 60 cents. 

Delightful plot using Mother Goose characters. 
The songs are tuneful and easy and the pro- 
duction is imple. 


Hanchen R. Levy. Price, 75 cents. 


Uses children of both Primary and Intermediate 


Chicago, Ill. 











Send for our complete Catalogue listing 
many other fine Operettas, Cantatas, Entertainments, Ete. 
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may cut down our railroad certificates 
but we certainly should have enough any- 
way. 

A reduction of one and one-half fare 
for the round trip on the “Certificate 
Plan” will apply for members (also de- 
pendent members of their families) at- 
tending the meeting of the N. C. M.S. C. 
to be held in Springfield on April 12-15. 
The arrangement will apply to all stu- 
dents who attend the meeting at Spring- 
field to take part in the N. C. H. S. 
Student Band and chorus. 

When you purchase your ticket to 
Springfield, pay full fare one way, and, 
if it is 67 cents or more, ask for a cer- 
tificate. If the agent has no certificate, 
take a receipt. Get your certificate vali- 
dated, Tuesday afternoon or evening, if 
possible, at the Springfield meeting ; and 
if 250 or more such certificates are vali- 
dated, your certificate will entitle you to 
a half-fare ticket home by the same route 
you came. 

You know who your state chairman is. 
Fill out your membership card at once 
and send your check to our treasurer, 
Frank E. Percival, Stevens Point, Wis. 
The state chairmen are: Ohio—Gaylord 
R. Humberger, Springfield; Indiana— 
Miss Lorle Krull, Indianapolis ; Illinois— 
Lucille Ross, Bloomington ; lowa—Clara 
L. Thomas, Davenport; Michigan—W. 
W. Norton, Flint ; Wisconsin—Theodore 
Winkler, Sheboygan ; Minnesota—Irving 
W. Jones, Minneapolis ; Nebraska—Julli- 
ette McCune, Omaha; North Dakota— 
Fannie C. Amidon, Valley City; South 
Dakota—Anne Peterson, Sioux Falls. 

W. W. Norton, 
2nd Vice-President. 





MEMBERSHIP RECEIPTS 


Frank E. Percival, State Teachers Col- 


lege, Stevens Point, Wisconsin, Treasurer 


of the North Central Music Supervisors 
Conference wishes to notify all who have 
paid their dues that their receipts will be 
mailed with railroad certificates, to save 
postage. Arrangements are being made 
with Passenger Associations for the re- 


duced railroad fare certificates. 





INSTITUTE OF MUSIC EDUCATION 
The Pennsylvania State College 


Richard W. Grant, Director 
James D. Price, Associate 


SUMMER SESSION 
June 27-August 6 


1927 


Fully accredited courses for teachers and super- 
visors leading to certificates and degrees 

Central location, beautiful surroundings, ideal 
climate 


For illustrated catalog address, 


Director oF SUMMER SESSION, 
STATE COLLEGE, PA. 











Do Your Pupils Make the 
Expected Progress 
in Music? 


Measure Your Music Instruction 


HE Kwalwasser-Ruch Tests cover 

the major fields of study proposed 
by the Research Council of the National 
Music Supervisors Conference. 


The tests are reliable yet can be given 
in a 40 minute period. The results enable 
the teacher and the supervisor to measure 
progress and within limits to diagnose 
pupil difficulties. Standards are now 
available. Write for a sample set and 
manual, sixteen cents postpaid. 


Prices, not including transportation: In 
lots of less than 100, six cents per copy; 
$5.00 per 100; $40.00 per thousand. 


Bureau of Educational 
Research and Service 


Extension Division, University of Iowa 
Iowa City 
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At Last! What Every Music Teacher Needs 
HOHNER “‘Trutone’”’ PITCH-PIPES 


The only instru- 
ment of its kind 
which gives scien- 





PITCH No. P2 Vocal—Semi Chromatic 
No. P1 Violin and Mandolin 


Friction spring-sliding mouthpiece with indicator showing position of each tone 
on the instrument and relative position on the staff. For musicians, singers and vocal 
teachers, the “TRUTONE” is indispensable. With a Hohner Pitch-Pipe, there can 
be no singing “off-key.” The “Tru- 
tone” is your guide to true pitch. There 
are models for all needs, i. e., vocal, 
violin, tenor banjo, guitar, cello, uku- 
lele, etc. The “Trutone” Pitch-Pipe 
is durable, unique and_ invaluable 
wherever music is being taught. Send 
No. P3 Vocal—Full Chromatic for illustrated supplement. 





If your Masic Dealer cannot supply them 
Write to M. Hohner, Inc., Dept. 247, 114 E. 16th St., New York City 























SIMS SONG SLIDES 
For Assembly |Singing 






Correct Heads up; eyes to the front, taking 1n at the same glance note, 
Singing word, and the sweep of the baton; an ideal condition for the direc- 


Posture tor. which SIMS SONG SLIDES will realize! 


SIMS SONG SLIDES are a/ways ready for use. Click! a switch 
More time is snapped, a luminous projection, showing every note, every word, 
for singing with startling clearness, glows upon the screen; and every voice 
- ee 
vigorously responds to the director’s signal. 

I ike your Back, Boip Facep, Ciean Curt Sunes, right for the eye, the timid singer, and 
the big or little auditorium. I will be glad to say a good word for your estimable project wher- 
ever I speak and demonstrate. Sincerely yours, H. Aucustine Sirx. 

Director of Music Boston University. 
Director of Music Chautauqua, N. Y. 
Editor “Hymns for the Living Age”, “Hymns for the American Youth” 


SIMS SONG SLIDES CORP. 


EXCLUSIVE DISTRIBUTORS 
KIRKSVILLE, MO. 
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Southern Conference 


WittiAM Breacu, Winston-Salem, N. C., Editor 











L. L. Stooxey, High Point, N. C., Pres. 
Lestrz A. Martety, 179 Tremont St., 
Boston, Mass., Treas. 


Mrs. Grace P. Woopman, Jacksonville, Fla., Vice-Pres. 
Irma Lee Batey, Alpine, Tex., Sec. 
C. Guy Hoover, Chicago, IIl., Auditor 











A MESSAGE FROM OUR HOST 


WISH to present to you 
L: few reasons why you 
should attend the Southern 
Conference for Music to be 
held in Richmond, Virginia, 
April 4th to 8th, 1927. 

Special invitations have 
been extended to you by the 
Governor of Virginia, the 
of the City, the 
Chamber _ of 
local 


Mayor 
Richmond 
Commerce and our 
organization of Music Su- 
pervisors and you will be 
greeted with a most cordial 
reception and sincere wel- 
come by the Old Dominion 
Capital. 

Richmond is a modern city, within 
twenty-four hours of seventy-five per 
cent. of the country’s population, sur- 
rounded by age-old traditions and far 
famed as an unique American city on ac- 
count of its cleanliness, attractive resi- 
dential sections, and the uniform friend- 
liness and hospitality of its citizens. 

Richmond is the center of the most his- 
toric area of the United States. Within 
the city are old St. John’s Church where 
Patrick Henry made his world famous 
speech, the Poe Shrine, the Capitol of the 
Confederacy, within which is Houdon’s 
famous statute of Washington, and many 
other points of historical interest. Within 
sight of the city are some of the great 
battle fields of the war between the 





Wa tter C. MERCER 
Director of Music, Richmond, Va. 


States, and within easy 
automobile ride are James- 
town, Yorktown, Williams- 
burg, the ancient capital of 
Virginia, and other famous 
historical spots. 

Arrangements will be 
made to take our visitors to 
all of these historical places 
as well as others of equal 
interest. 

Among Richmond’s four- 
teen hotels there are several 
large home-like hostelries 
which stand out as being 
among the best of the 
South, and one of them that 
has been selected as headquarters for the 
Conference enjoys a national reputation 
and the distinction of being the most uni- 
quely beautiful hotel in the Southern 
States. 

Richmond needs the Southern Confer- 
ence in that the presence of so many 
people engaged in the teaching of Music 
not only will stimulate interest in public 
school music, but will lead to greater ap- 
preciation of music on the part of the 
citizens in general. 

If you have never visited Richmond 
you will surely want to come, and if you 
have been here you will certainly want to 
come again. 

Cordially yours, 
WaL.TER C. MERCER, 
Director of Music. 








THE PROGRAM 
(Partial Outline) 
Monday, April 4th 


Visiting Richmond Schools. 

Governor of Virginia, Mayor of Richmond, 

Superintendent of Richmond Schools, Direc- 
tor of School Music. 

Recital 

Informal Reception 

Two brief addresses and a concert. 


Tuesday, April 5th 


Demonstration of Grade work. 

Past presidents of the Southern Conference 

President’s address. 

National President—George Oscar Bowen. 

Business meeting. 

Recital. 

Children’s Concert and 
School Orchestra. 

Wednesday, April 6th 

Rural School problems, Thomas L. Gibson, 
State Supervisor of Music, Maryland. 

Address, Dr. Edwin N. C. Barnes, Director 
of Music, Washington, D. C. 

Concert by Colored Schools. 

Music Appreciation 
Miss Laura Bryant, Supervisor of Music, 


Ithaca, N. C. 



























Richmond High 
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Mr. John T. Howard, New York City. 

Mrs. Frances E. 
Jersey. 

Recital. 

High School Orchestra (Complimentary ). 


Thursday, April 7th 


Piano Class Instruction. 

Mr. W. Otto Miessner, Milwaukee, Wis- 

consin. 

Instrumental Department 

Dr. Victor L. F. Rebmann, Yonkers, N. Y. 
Address—Paul J. Weaver, Chapel Hill, N. C. 
Auto Ride through historic Richmond. 
Concert. 

Friday, April 8th 
Address—George Gartland, New York Cit. 
Choral Conducting—John Finley William 

son, Dayton, Ohio. 


Address—Peter W. Dykema, New York Citv. 


Voice Culture—William Breach, Winston 
Salem, N. C. 

Concert—Choir of sixty voices from Win 
ston-Salem High School. 

Business Meeting. 
Note: The above is merely an outline. 

There are many more names to be added 


and several more interesting demonstra- 
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Twenty-sixth Year 


by authority of the 
Professional Summer School. 


MARY STRAWN VERNON, Principal. 


SCHOOL OF M U S ] (> 


One of America’s Finest Institutions 
Devoted to Education in Music 


FULLY ACCREDITED COURSES LEADING TO 
CERTIFICATES, DIPLOMAS AND DEGREES 


Five Weeks, June 27 to July 30. 


Many special features for the Supervisor of Music. 
Public School Music Department. 


Specialists in all Departments. 


Clare Osborne Reed 
Director 


State of Illinois 


ANN TRIMINGHAM, Associate. 









PIANO THEORY 


Interpretation for Artist Students. 


Normal Training. Special Piano Classes for School Room. 


VOICE VIOLIN 










Box S 








SEND FOR SUMMER SCHOOL BOOKLET 


COLUMBIA SCHOOL OF 


509 South Wabash Ave. 


[MUSIC 


CHICAGO, ILL. 
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The complete pro- 
gram will appear in the next issue of the 
JOURNAL. 

Start the new year right by sending 
your three dollars to the treasurer. Help 
your state chairman by getting others to 
come to Richmond. Be there yourself. 


tiuus and programs. 


Lewis L. STOOKEY, 
President. 








oO 
A MESSAGE FROM THE VICE-PRESIDENT 


As Vice-President of the Southern 
Conference and representing the most 
southern part of our section, I want to 
add my plea to that of our President, Mr. 
Stookey, that all supervisors respond 
quickly to the letters of their State Chair- 
man. 

If you are already a member, don’t 
wait to be asked, but send in your re- 
newal. We are the second oldest Sec- 
tional Conference. If we are not care- 
ful, some of these wide-awake new Con- 
ferences are going to outstrip us as to 
membership. 

Shall we not, in a great concerted effort, 
make this fifth meeting of the Southern 
memorable for largely increased member- 
ship, enthusiasm of spirit and the determi- 
nation to bring about far-reaching re- 
sults. Let us show by our attendance at 
Richmond how firmly we believe in our 
great profession. 

Cordially yours, 
Grace P. WoopMAN. 





——oO 
A MESSAGE FROM THE TREASURER 


To old and new members I wish to 
tnake known that Membership Applica- 
tion Cards are sent to all State Chair- 
men who in turn will see that they reach 
every member and all those eligible for 
membership in the Conference. 

Membership dues are three dollars 
($3.00), which includes membership in 


Mention the JouRNAL when 


the National Conference; in other words 
in joining your Sectional Conference you 
automatically become a member of the 
National Conference. 


Upon receipt of Membership Applica- 
tion Card please fill out and send same 
with your check or money order at once 
to the Treasurer at the address given 
below. If by some error Membership 
Application Card does not reach you, 
send your dues to the Treasurer who will 
see to your enrollment. 

Let us go to Richmond at least 500 
strong. A splendid program is in prep- 
aration and all will be worthy of your at- 
tendance. 

Yours for a bigger and better Confer- 
ence at Richmond, 


LesLie A. MARTELL, Treas., 
179 Tremont St., 
Boston, Massachusetts. 





NORTHWESTERN 
UNIVERSITY 


SCHOOL 
MUSIC 


offers unusual opportunities for 
the pursuit of every branch of 
music. 





The demand for music teachers 
trained at Northwestern is coun- 
try-wide. Forty-four of last 
year’s students from the Depart- 
ment of Public School Music are 
holding positions of importance, 
scattered over twenty-one states. 


For catalogue apply Registrar 
1822 Sherman Ave., Evanston, 
Illinois. | 
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The 
Foresman 
Books 

of 

Songs 


First Book ..........$ .60 
Second Book ...... .60 
Third Book ........ .64 
Fourth Book ....... .64 
Fifth Book .......... .88 


songs 
beauty. Each song in the Foresman Books 
of Songs has been chosen with regard to its 
power to produce a genuine musical mood. 


HE Foresman Series is founded on the 
belief that the proper stimulus in sing- 
ing does not lie in will power or in mental 


initiative. 


It holds that the only true ini- 
tiative in all musical progress is a vivid 


reaction to the spirit and inner beauty of 


that in 


themselves 


music. This emotional reaction is develop- 
ed from the repeated singing of only those 


possess real 





* AMERICAN BOOK COMPANY ¥ 


NEW YORK 


CINCINNATI 


CHICAGO 


BOSTON 


ATLANTA 




















FIRST ENSEMBLE 


Twelve Easy Ensemble 
Pieces for Violins and 
Piano 
By Franz Bornschein 


Foundation Material for the 
Violin Groups of School Orches- 
tras. Suitable for one or more 
First Violins with Piano; First 
and Second Violins with or 
without Piano; First, Second and 
Third Violins with or without 
piano; First, Second, Third and 
Fourth Violins with or without 
Piano. 

Score (including Piano Parts), 
net 75c. 

First, Second, Third or Fourth 
Violin Parts (singly or in quan- 
tities) each, net 25c. 

The Contents consist of: I. 
Good-Night, Sleep Tight; II. 
The Ginger-Men; III. The Sum- 
mer-Shower; IV. The Snow- 
man; V. Sea and Shore; VI. 
Bubbletown; VII. Old Sol; VIII. 
Robin-Time; IX. Haymaking; X. 
Sailor Jack; XI. The Fly; XII. 
The Careless Spider. 


MUSIC APPRECIATION FOR 


THE STUDENT 
By J. Lawrence Erb 

“More important even 
than making musical com- 
positions understood is mak- 
ing them enjoyed.” This 
spirit animates and pervades 
this remarkable new book. 


Outstanding Features 


Technicalities (when they 
do infrequently occur) are 
simply and interestingly ex- 
plained. Masterpieces of 
Music are briefly and stimu- 
latingly described. Ameri- 
can Music and Musicians 
are at last given the impar- 
tial consideration and rep- 
resentation which they de- 
serve. $2.50 Net. 


Descriptive Folder on 
Request 


MASTER SERIES FOR 
YOUNG ORCHESTRAS 


Selected and Edited by 


VICTOR L. F. REBMANN 
Arranged by TOM CLARK 


At Last! Worth-while music 
that young orchestras can play, 
adapted to any combination of 
instruments. 

The full score, which is a 
part of each suite, is a veritable 
text-book on orchestration. 


Saxophone Parts Provided 


An extensive system of cues 
and cross-cues insures effective 
renditions by small and uncon- 
ventional combinations of instru- 
ments. 


TWELVE SUITES 


Schumann, Bach, Grieg, Men- 
delssohn, Classic Dances, Weber, 
Handel, Beethoven, Schubert, 
Haydn, Mozart, Tschaikowsky. 
Write for Complete Illustrated 
Descriptive Pamphlet, Prices and 
Special Subscription offer. 


G. SCHIRMER, Inc. 


3 East 43rd Street, NEW YORK 
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Southwest Conference 


Supre L. WittiaMs, Dallas, Texas, 2nd Vice-Pres. and Editor 

















MaBELLE GLENN, Kansas City, Mo., Pres. 


Mrs. Maser Spizazy, Muskogee, Okla., 1st Vice-Pres. 
Frank A. Beacu, Emporia, Kan., Sec. 


J. Luetra Burxkuarp, Pueblo, Col., Treas. 
EuGcene H. Haunet, St. Louis, Mo., Auditor 





PRESIDENT’S MESSAGE 


FTER reading the pro- 
feo for the Tulsa 
Conference I feel sure that 
you will decide not to miss 
it. There certainly will be 
an intense interest in the 
Southwest Orchestra, 
Chorus and Music Appre- 
ciation Contest. 

Weare fortunate in secur- 
ing Mr. N. DeRubertis, con- 
ductor and founder of the 
Kansas City Little Sym- 
phony Orchestra, to direct 
our Southwest High School 
Orchestra. Mr. DeRubertis N 





N. DeRvusBertis 


will be invaluable to young 
players. Mr. DeRubertis ex- 
pects to conduct personally 
the lion’s share of the re- 
hearsals and our high school 
students should grow by 
leaps and bounds under his 
tutelage. If you have ex- 
pert instrumental students, 
get in touch immediately 
with Mr. 
Chairman of the Orchestra 
Committee, State Teachers 
College, Emporia, Kansas. 


Frank Beach, 


The orchestra will play the 


has had wide experience Conductor Southwest H. S. Orchestra following program : 


as an artist and conductor in both Europe 
and America. For years he studied 
under the masters of Italy and France 
and, as an artist on his instrument, 
toured Europe. The last fifteen years, 
as an American citizen, his musical 
activities have been in America. His last 
trip to Europe in June of last year took 
him to his native land where he was in- 
vited to give a concert in Rome. 

The selection which Mr. DeRubertis, 
in conference with the orchestra commit- 
tee, has chosen are numbers he has often 
played under the baton of master con- 
ductors in the old world and he will 
bring to us a knowledge of the traditions 
of Mozart, Schubert and Brahms which 


Overture, “Marriage of Figaro”......../ Mozart 
Symphony in B Minor, Ist movement 

Schubert 

Hungarian Dance No. 5.........cse00 Brahms 

is fF ee Bolzoni 

ree Godard 
Farandole from “L’Arlésienne Suite” 

Bizet 


To teachers of vocal music, the South- 
west High School Chorus under the di- 
rection of George Oscar Bowen will hold 
great interest. Mr. Bowen has chosen 
the following program: 


Unfold, Ye Portals (Redemption)....Gounod 


Ce) DIOR | cncceceeiviiitenniitenintamtitiatiiti Bantock 
(to) Tdahems te Cee TG ivvcscscscccnstnscceisean Dett 
(a) OCett of ee Sabet onc. ccecccicsciccsssd Galbraith 


(b) Out Where the West Begins........ Gaines 
Hallelujah Chorus (Messiah)............ Handel 
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The Appreciation Contest should be 
one of the big events of the Conference. 
A contest of this type and magnitude has 
The subject of 
appreciation is a most important one in 


not been tried before. 


music education today and the contest 
should throw much light on the question. 
It will be conducted as a real concert 
played by the Kansas City Little Sym- 
phony Orchestra. The contest is open 
to all students in the Southwest Orchestra 
and Chorus and any others who may be 
interested. There is no definite age limit, 
but it is suggested that you select stu- 
dents from sixth grade through high 
school. With your help we can make this 
contest a big success. Won’t you encour- 
age your students to take advantage of 
this opportunity? If you have not re- 
ceived the literature explaining the con- 
test plan, please write at once to Mar- 
garet Lowry, Music Department, 207 
Studio Building, Kansas City, Missouri. 


All of the speakers on the program 
have a particular message to bring to us. 
John Kendel in his former position as 
State Director of Music in Michigan 
made an intimate study of rural prob- 
lems. Teresa Armitage was assistant to 
Father Finn in his Choir School for sev- 
eral years and is an expert in the handling 
of young voices. Dr. Claxton, formerly 
United States Commissioner of Educa- 
tion, has been a staunch supporter of 
school music for many years. Hollis 
Dann, Peter Dykema, Will Earhart, 
Frank Beach, John Beattie and Otto 
Miessner are names familiar in school 
music circles and we are delighted to 
have these men with us. 

A Gabrilowitsch piano recital, a Palmer 
Christian organ recital, a concert by the 
Kansas City Symphony Orchestra, a con- 
cert by the glee clu) from Baylor Col- 
lege, much good music from the Tulsa 
schools and the Grand Concert by the 
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Southwest High School Orchestra and 
Chorus; all this music in four days. Can 
you afford to miss it? 

By the next issue of the JourNAL the 
state chairmen are going to have a sur- 
prisingly large membership to announce. 
Mrs. Spizzy tells us that two cities in 
Oklahoma, Muskogee and Tulsa, have 
100% membership. Tulsa’s active mem- 
bership numbers 33. Birdie Alexander 
writes that El Paso has come in with 22 
members, 100%. Miss Lochhead says 
she will be ready to report a 100% mem- 
bership in Fort Worth very soon. On 
this, the seventh day of December, Kan- 
sas City has 38 active members, not 100% 
yet but pointing in the right direction. 
In the next issue of the JouRNAL we hope 
to have a long list of 100% cities. 

The railroads have offered a rate of 
one and one-half fare and are ready to 
furnish special cars or a special train if 
numbers warrant it. 

Yours for a rousing meeting in Tulsa, 


MABELLE GLENN, 
President. 








O 


ImMporRTANT Notice TO EXHIBITORS 


Hotel Mayo has excellent facilities for 
exhibition. Franklin Dunham, Aeolian 
Hall, New York City, has the chart of 
the exhibition rooms on the ballroom floor 
of Hotel Mayo. Get in touch with him 
immediately if you wish a choice of ex- 
hibtion space. 





——-0 


STATE CHAIRMEN 
Arkansas—Mrs. Don Parmalle, Fay- 
etteville. 
Colorado—Mr. John Kendel, Adminis- 
tration Bldg., Denver. 


Kansas—Miss Catharine Strouse, State 
Teachers College, Emporia. 
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Louisiana—Miss Mary Conway, Mu- Oklahoma—Mrs. Mabel Spizzy, Musk- 
nicipal Office Bldg., New Orleans. ogee. 

Missouri—Miss Pauline Wettstein, Texas—N. E. District: Miss Alvah 
Westport Jr. High School, Kansas City. Lochhead, Fort Worth; N. W. District: 

New Mexico—Miss Adelaide Dam- Miss Birdie Alexander, El Paso; S. E. 
piere, College of Agriculture and Me- District: Miss Marian Partlow, Humble. 
chanical Arts, State College. Wyoming—G. E. Knapp, Laramie. 


PROGRAM 
Wednesday, March 2 
9:15 Music: Tulsa High School Boys Glee Club. Stanford Hulshizer, Director. 
9:30 Address of Welcome: Mr. Raymond Courtney, President, Board of Education, Tulsa. 
9:40 Response: Mrs. Mabel Spizzy, First Vice-President, Muskogee, Oklahoma. 
9:50 President’s Address: “What it Means to be a Music Supervisor.” Mabelle Glenn, 
Director of Music, Kansas City, Missouri. 
10:20 “Approaching Music Appreciation Through the Folk Song.” John C. Howard, New 
York City. . 
11:00 Rehearsal: Southwest High School Chorus under the direction of George Oscar 
Bowen, Director of Music, Tulsa, Oklahoma. 
Southwest High School Orchestra under the direction of N. DeRubertis, 
Kansas City, Missouri. 
12:15 Luncheon Meeting of Executive Committee. 


1:30 Demonstration of Platoon School Music: Grades I to VI. ,Conducted by George 
Oscar Bowen, Director of Music, Tulsa, and Assistants. 














The Emblem ary of Service SAVE! TAKE ADVANTAGE SAVE! 
of our SPECIAL SALE (Jan.-Feb.) on 
CONVENIENCE - ECONOMY Band and Orchestra Instruments 


Save 20 to 40% for cash. 
HERE’S A FEW EXAMPLES 
No. Violins, Violas, "Cellos, Basses 
90—Genuine  ‘“Sarasate’’ Students Spl 
Violin Outfit, with Bow, Case and Price 
Accessories. Regular $25 val.. .. $16.40 
(Other outfits from $12 to $100 and up) 
50—Viola Outfit. Regular Price $40. .$29.50 
26—School Cello. Regular, $60 val.. .$40.09 





















ORDER 28—Professional Violoncello. $75- 
: REP errr rer $50.00 
EVERYTHING —F — the | String Basses $150-$200 values, 
* 3 specially priced at...... .-. -$95-$135 
= - : Clarinets (Bb, A, ys (Boehm System) 
| — 30ehm system, 
i “a STOCK or oo — Times |) } on Order 1760—Royal Educator y 
l 25 SUsHERS S iil ONE Acc 17 keys, 6 rings. A popular 
HI — NE Account ) : 
Club and Chorus il ONE Check school clarinet. Reg. Price $65. .$42.50 
sus Books Cece | *76—American Educator Boehm sys- 
| Caton songs and Game | ow | tem, 17-6. Exceptional high grade. 
i joy Sy erments '] ‘THE Guaranteed perfect. Reg. $75 val..$47.50 
— | . Trumpet Outfit 
i Phonographs — . — - 
i School Pianos MODERN 438—-American Educator Trumpet, 
Hy BAND MU nes 9 se highest grade with rotary change 
i] sic ioor WAY to A, Silver Plated, gold bell. A 
| Myers Pipes ow beautiful as well as perfect instru- 
Hi a SAVES TIME ment. Complete in velvet lined 
” and MONEY |; ene... Wee GPG: snteespcc cc ven $45.00 
ow Trombone Outfit 





School 660—Royal Educator Slide Trombone, 
Iibathen and Discounts use ere | a fine Trombone, Silver Plated, 
gold bell, in a regular $20 velvet 
FREE —Our ‘Material Supplement’ (to the ‘Supervisors Ser- lined case, $60 value .. . $38.0) 
vice Bulletin’), an 84 page ‘Encyclopedia of School Music] Also Flutes, Piccolos, Horns,  Mellophones, 
Materials of all Publishers’ , will be sent Free upon receipt of Drum Outfits, Etc. —Specially priced. 








5 cents (stamps) to cover postage. Tell Us Your Needs—Let Us Quote Prices. 
EDUCATIONAL MUSIC BUREAU, INC. * probe ~. = 
**The House that puts the ‘Serve’ in Service’’ ted 
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Discussion led by Mary Conway, Director of Music, New Orleans. 

Automobile Ride about Tulsa, Courtesy Tulsa Chamber of Commerce. 

Visiting Exhibits. 

Piano Recital: Ossip Gabrilowitsch. Active members of the Conference will be guests 
of the Tulsa Chamber of Commerce. 

State Stunts in Lobby of Hotel Mayo. Under direction of state chairmen. 

Singing led by G. E. Knapp, State University, Laramie, Wyoming. 


Thursday, March 3 


Music. 

“Rural Music.” John C. Kendel, Director of Music, Denver, Colorado. 

“Public School Music as Seen From a College Viewpoint.” Frank A. Beach, Em- 
poria, Kansas. 

“Voice Building in the Elementary Schools.” Teresa Armitage, New York City. 

Rehearsal: Southwest High School Chorus. 

Southwest High School Orchestra. 

Visiting Exhibits. 

State Luncheons (Arrangements made by State Chairmen). 

Music Appreciation Contest: Concert played by the Kansas City Little Symphony 
Orchestra, N. DeRubertis, Conductor. Contest under the direction of Margaret 
Lowry, Chairman of Music Appreciation Committee. Ellen R. Richards, Tulsa, 
Local Chairman. 

Concert by Girls Glee Club of Baylor College, Belton, Texas. Jettie Denmark, 
Director. 

Visiting Exhibits. 

Banquet: Crystal Room, Hotel Mayo—Conference members and Tulsa musicians. 
Merle C. Prunty, Principal Tulsa High Schools, Toastmaster. Peter W. Dykema, 
Columbia University, New York City, Speaker . 

Dedication of new Kiigin Organ, and Recital in Tulsa Central High School. Palmer 
Christian, University of Michigan, Ann Arbor. Dedicatory Exercises conducted 
by the Northeastern Oklahoma Chapter, American Guild of Organists. Choral 
Numbers by Tulsa Central High School Combined Glee Clubs. 

Singing in Lobby of Hotel Mayo. Leader, Peter W. Dykema. 


Friday, March 4 


Voice Clinic and Program. Demonstration of High School Voice Class Training 
with classes from Tulsa Central High School, George Oscar Bowen, Instructor. 

Discussion led by Dr. Hollis Dann, New York University. 

“Music in the Lives of the People.” Dr. P. P. Claxton, Superintendent of Schools, 
Tulsa. 

Business Meeting. 

Visiting Exhibits. 

Luncheon Groups. 

Program: Tulsa High School Orchestra. Mr. H. H. Ryan, Conductor. 

Instrumental Clinic and Program—“The Development of the School Band, from 
Instrumental Classes, through Piatoon and Junior High School Ensemble Groups 
to the Advanced High School Band.” Mr. Milford L. Landis, Tulsa. 

Discussion led by Mr. J. E. Maddy, Ann Arbor, Michigan. 

Rehearsal: Southwest High School Chorus. 

Southwest High School Orchestra. 

Visiting Exhibits. 

Grand Concert by Southwest High School Chorus of 500 singers and Southwest 
Orchestra of 150 players. 

Singing: In the Lobby of the Hotel Mayo. Leader, W. Otto Miessner, Milwaukee, 
Wisconsin. 
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Saturday, March 5 


9:00 Program by Junior High School Combined Choruses. 


9:30 “Program Building in Junior High School.” 


Pittsburg, Pennsylvania. 


Will Earhart, Director of Music, 


10:00 “Class-room Procedure in Junior High School.” John W. Beattie, Director of Music, 
Northwestern University, Evanston, II. 
10:20 Report of the Junior High School Committtee. John Kendel, Denver, Colorado, 


Chairman. 


10:30 Address: J. M. Gwinn, Superintendent of Schools, San Francisco, California. 


11:00 Business Meeting. 


12:00 Luncheon Meeting of New Executive Committee. 


eS 


Once Upon A TIME AND FOREVER AFTER 


Do you realize that we are now, right 
now, shaping the Once Upon a Time and 
Forever After of the Southwest Super- 
viscrs Conference ¢ 

We do not have the past and we do not 





have the future 
impelling, imperative now—bids us build 


but now, right now, the 


strongly, wisely, for the continuity and 
strength of our organization. 
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HEADQUARTERS: HoTtTeL MAyo 








Have you done your part—you—from 
the nine states, have you sent in your 
membership fee of $3.00 to Miss J. 
Luella Burkhard at Pueblo? Are you 
enabling your city in your state to rate 
100% enrollments as are Tulsa, Musko- 
gee, El Paso, Ardmore and Ponca City? 
Are you doing your part to build—once 
upon a time in March, 1927, and forever 
a Southwest Music Supervisors 





after 
Conference ? 
MABEL Spizzy, 
First Vice-President. 








O 


HEADQUARTERS, Hote, Mayo 


Reservations are already being received 
by the management of Hotel Mayo, Con- 
ference Headquarters of the Southwest- 
ern Conference, at Tulsa, Okla. All who 
plan to attend the meeting should make 
reservations at once. The rates at the 
Conference hotel are as follows: 


Single rooms, $3.00 and $4.00. 
Double rooms, $6.00 and $7.00. 
(Twin or double beds. ) 

All rooms have private baths. 


Other hotels with the same or similar 
rates and located within three blocks of 
the Mayo, are the Albany, Tulsa, 
Ketchum, Wells, and other first class 
houses. 
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The 
Complete 
Series— 


THE INK IS STILL WET ON THIS NEW 


BENNETT ORCHESTRA FOLIO No. 2 


Written and Arranged by 
Harotp BENNETT 
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Tests and Measurements Department 


Conducted by Peter W. Dykema 


Professor of Music Education, Teachers College, Columbia University, 
New York City 








RECENT DEVELOPMENTS IN MUSIC TESTING MATERIAL 


PETER W. DyKEMA 


N THE December 1926 number of the 
. SUPERVISORS JOURNAL Mr. 
Herbert Norris presented a critical re- 
view of available tests and measurements 
in music education. Since that was writ- 
ten there have been three publications 
which consist of a revision of the Torger- 
son-Fahnestock music test; a revision of 
the Kwalwasser music knowledge test; 
and a Victor record containing the 
Kwalwasser sensitivity tests. 


Torgerson-Fahnestock Music Test 


The Torgerson-Fahnestock music test is 
put out by’ the Public School Publishing 
Company, Bloomington, Illinois, in very 
inexpensive form. It consist of 4 four 
paged leaflets—one devoted to Part A 
of the test covering theory, another to 
Part B covering practice in ear training, 
a third—a manual of directions for giv- 
ing the tests, and finally, a class record 
sheet covering both tests A and B and 
containing tentative standards. 

These tests, according to the announce- 
ment in the manual, especially aim to 
“provide objective measurements of at- 
tainments in both the theoretical and 
practical aspects of music.” Part A tests 
theoretical knowledge, namely, the recog- 
nition of various kinds of notes and rests, 
the hold, the crescendo, meter signatures 
(designated incorrectly, it seems to the 
reviewer, as time signatures), letter and 
syllable names on the staff, repeat marks, 
sign of the G clef, use of chromatics, 
dynamic signs, location of the key tone 


in eight major and four minor key sig- 
natures, and the recognition by eye of 
natural minor and harmonic minor scales. 
All of this material is presented clearly 
and concisely so that it forms a fair test 
of the pupil’s knowledge of these aspects 
of the writing and reading of music. 

Part: B, practice in ear training, con- 
sists of a number of exercises which are 
played on the piano and which the pupils 
are to write from dictation. Test I con- 
sists of twelve exercises each three tones 
in length written as two halves and one 
whole note although without meter sig- 
nature. Three key signatures—F, C, and 
D major are employed. The exercises 
range in difficulty from a combination of 
one, two, one in the scale, to one, three, 
three flat. All being of the same length 
and of much the same difficulty there is 
a very slight measurement of differences 
of attainment. 

Test II is intended to show the power 
that the children have in inserting time 
signatures (sic!) and measure lines. The 
directions for giving this test state that 
the teacher should play this melody “with 
normal accent.” It is evident that this 
will allow a large amount of latitude as 
to accent and also opens the way for 
many mistakes in the setting of the pat- 
tern. These possibilities for variation 
both in this test and in the next one 
greatly lessen the validity of the results 
and make of slight avail the comparing of 
scores in different school systems. 
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Test III consists of 8 four measure 
melodies which “are not written just the 
way the teacher will play them.” The 
children are to draw lines around the 
measure which is played differently from 
the way it is written. These involve 3-4, 
3-8, 2-4, 4-4, 6-8 meter signatures. The 
differences between what is printed and 
what is played involve such matters as 
substitution for a half note and its fol- 
lowing quarter three quarters, one of 
which shall be the intervening passing 
tone; the substitution of a tone one-third 
higher for one which repeats its preced- 
ing tone; the substitution of a chromatic 
for a scale tone; the substitution of a 
quarter for two eighths, etc. Through an 
oversight in the proof reading No. 4 of 
this test, which apparently should be in 
the key of G, is written both in the test 
paper and the manual of directions in the 
key of D. 

The scoring is based on the theory that 
there are 33 items in Part A. Some- 
times, however, these items, as in the 
first six examples, have but a single part. 
In the four parts, however, of No. 7 
meter signatures are required, in each 
case there being two numbers. No direc- 
tion is given as to how these eight possi- 
bilities of error are to be marked. In 
items 8, 9, 10, and 11 there are in each 
case five notes which are to be named. 
Apparently these must be either all right 


or all wrong. These and other diffi- 
culties indicate that the test is not yet 
completely worked out so as to give re- 
liable scores for comparisons. Conse- 
quently, teachers will be interested in this 
not as a scientific document but as one 
which is suggestive for general testing 
purposes. 


The Kwalwasser Test of Music 
Appreciation 


Dr. Jacob Kwalwasser has revised his 
knowledge test and calls it now a test of 
music appreciation, with a sub-title, a 
measure of factual knowledge for high 
schools and colleges. There are nine 
parts. The first devoted to the classify- 
ing as to their activity 20 prominent 
musicians,—singers, pianists, violinists, 
cellists, and conductors; the second, to 
indicating the school, meaning by that 
nationality—(a) English and American, 
(b) Russian and Polish, (c) French and 
Italian, (d) German and Hungarian, (e) 
Scandinavian—of 20 great or near great 
composers ; the third, to naming the com- 
posers of 30 compositions most of which 
are widely known; the fourth to indicating 
whether each of ten composers listed is 
best known for his songs, piano works, 
orchestral works, or operas; the fifth, a 
true and false test on 50 items having to 
do with composers and events in the his- 
tory of music; the sixth, classifying 
ten named instruments as to whether their 
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tones are produced by blowing, by strik- 
ing with hammers, or by bowing; the 
seventh, indicating how the ten named in- 
struments are to be classified—as string, 
wood-wind, brass-wind, or percussion; 
the eighth, another true-false test of 50 
questions on the instruments of the or- 
chestra; the ninth, another true-false test 
on musical form and terms found in 
music. 

This material shows the keen insight 
and experience which those of us who 
know Dr. Kwalwasser have been led to 
The material is definite and so 





expect. 
arranged as to produce results which are 
easily scored and are reliable for com- 
parative studies. The desire to make the 
material conform to that criterion which 
states that a perfect score should be 
practically impossible has allowed the in- 
clusion of certain material which does not 
seem typical or vital. Is it important to 
know about the Ophicleide, the Suite Ber- 
gamesque, whether Verdi was a member 
of the Italian Parliament? Who is to de- 
cide whether Schumann excelled in songs 
or piano works? There are, moreover, a 
few rather disconcerting errors or at least 
strange uses of words such as “Noc- 
turnes are generally quite and _ senti- 
mental,” “A minuet is written in 3-4 
time,’ “The cornet is a transporting in- 
strument,” and the spelling of Damrosch, 


in which the c is omitted. There are 
also statements for which evidently there 
is supposed to be but a single answer, 
which may be open to discussion, such 
as “the piano is considered a symphony 
orchestra instrument,’ “the sonata is a 
cycle of three or four movements,” “the 
lute belongs to the string section.” 

The main objection to this test is the 
unequal values from the point of factual 
knowledge in the various tests and even 
within a single test. Certainly, in a list 
of 50 numbers the following statements 
which are to be marked as true and false 
values do not represent anywhere near 
equivalent importance: Beethoven was 
born in 1707; musical romanticism was 
stimulated by literary romanticism; Bee- 
thoven never used trombones in his sym- 
phonies; Beethoven married early in 
life; Brahms was heralded as the cham- 
pion of absolute music. 

Similarly in test 8 compare the value 
of these statements: The viola is an 
alto horn. The clarinet overblows a 
twelfth. The cornet has four valves. 
Brass instruments tend to sharp after 
they are played a while. The oboe has a 
conical bore. The piccolo is a small flute. 

Test 3 on the names of composers can 
be answered by a large number of child- 
ren in the grades. Test 8 requires a 
rather minute knowledge of orchestral 
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instruments. 





Test 2 grouping English 
and American, German and Hungarian, 
Russian and Polish, etc., tends to confuse 
the very distinctions which are sought in 
the rest of the tests. 

In spite, however, of the faults of cer- 
tain details of the test, in spite of the 
tendency of teachers to accept a test of 
this kind and work toward preparing the 
children to answer these questions as a 
goal—certainly a process that Dr. Kwal- 
wasser would himself frown upon—there 
are many excellent suggestions in this 
material as to the types of factual knowl- 
edge which should be included in high 
school and college appreciation courses, 
as to ingenious ways of presenitng this 
material, and finally, as to novel and in- 
teresting methods of testing upon them. 
Every teacher should have a copy of this 
test whether or not she gives it in its 
entirety to her students. 
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Kwalwasser Sensitivity Tests 


This latest product of Dr. Kwalwas- 
ser’s activities is described in an illumi- 
nating manual of directions which he has 
issued and which may be obtained free of 
charge by writing him at Syracuse Uni- 
versity, Syracuse, N. Y. He states that 
he has constructed these tests of melodic 
sensitivity and harmonic sensitivity “for 


the purpose of measuring and evaluating 


the aesthetic attitude which constitutes 
music appreciation.” Other statements 
indicate that in his opinion these tests 
measure only certain aspects of genuine 
music appreciation but that these are ex- 
tremely important ones. 

The instructions for giving the tests 
which are embodied on Victor phonograph 
record No. 35773 are helpful in indicating 
both content and procedure. “You will 
hear 35 short melodies. Some of them 
are good and some are bad. Listen as I 
play some of them, and answer GOOD 
after the melody you like and BAD after 
the melody you dislike. Answer orally. 
(Music.) We are going to begin again 
and I want you to write your answers 
now. First number one (1) to thirty- 
five (35) on the papers which I just dis- 
tributed. (Allow time for numbering. ) 
After I say begin, write your answers on 
paper. Let G stand for GOOD and B 
for BAD. Are there any questions‘ 
(Allow time for asking and answering 
questions.) Remember you are to write 
G after good melodies and B after bad 
melodies. BEGIN.” In the directions 
for the other test the word “harmonies” 
is substituted for “melodies” in what has 
just been given. 

The melodies given involve usually 
about seven tones, although as many as 
twelve are used occasionally. While most 
of these are within the octave and the 
diatomic scale, use is frequently made of 
chromatics and tones involving wide leap-. 
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The harmonic progressions involve uni- 
formly three chords only, the ordinary 
primary triads predominating especially 
in the progressions marked as good. The 
opening chord is variously treated—as 
tonic or dominant, etc.—in other words 
as static or active. 

Dr. Kwalwasser is somewhat vague 
as to the standards used in preparing the 
exercises and devising the scoring key. 
After disclaiming the desire to be arbi- 
trary he writes, “But authorities in the 
field of musical composition furnish us 
with criteria for classifying the melodic 
and harmonic progressions as to merit. 
Progressions that obey the melodic and 
harmonic laws are adjudged as good, 
while those that violate established mel!- 
odic and harmonic laws are bad. May I 
add, parenthetically, that good is synony- 
mous with pleasure giving and bad with 
displeasure giving. Bad melodic progres- 
sions result from the following: bad 
resolutions, incompatible tones, awkward 
rhythms, failure to turn after a wide skip, 
lack of design or purposiveness, distorted 
balance, incompleteness of melody or 
rhythm, etc. Authorities agree that bad 
harmonic effects result from parallel 
fifths and octaves, wrong doublings, bad 
sounding voice movement, bad part omis- 
sion, digressions, unprepared modula- 
tions, unresolved dissonances, voice dis- 
tribution over too wide a range, etc.” 


In such statements and in the resulting 
scoring key there is too great a measure 
of finality, if considering, especially in the 
harmonic progressions, slight bits of 
music as complete wholes out of relation 
to the larger flow of music which is the 
true unit of sensitivity. Not a few of 
the appraisals might well be changed if 
considered in those larger relationships 
which any one who listens to music as a 
stream of sound is accustomed to expect. 
Moreover it is questionable whether the 


material now presented has been suffi- 
ciently scrutinized as to the effect of tone 
quality in both tests. The pipe organ 
used for making the record gives com- 
mendable evenness of tone in the middle 
register but it is so shrill and bizarre in 
the upper register as to distract from the 
essential qualities sought in the test. 
Again the test as a whole stresses unduly 
training in the traditional scale and tra- 
ditional harmonies, and thus is “more 
largely than Dr. Kwalwasser probably in- 
tends a test of training in conventional 
melody and harmony. 

The slight experimentation with the 
record which the writer has been able to 
carry on since it appeared shows that re- 
peating the test develops a wide diversity 
in first, second, and third scores. He is 
not able to state positively the cause of 
the raising and lowering of scores which 
occur both with adults and children, but 
thus far the test does not seem to pro- 








The Works of 
Carolyn Alden Alchin 





Applied Harmony 


It is Modern, Musicianly, and Practical. 

The Relation of Harmony to Rhythmic Ac- 
cents and Cadence is the most decisive factor 
in the selection of harmonies and their inver- 
sions. 

Understanding the Nature of Music replaces 
the old-time arbitrary rules. 


Tone Thinking and Ear Testing 

Presents an abundance of music material in 
a simple, logical way. 

Provides for Self-Help and lays a foundation 
for Musicianly Listening. 


Keyboard Harmony, Books I, II & III 


Trains the student to Harmonize Melodies, 
Improvise in Form, and Modulate from any 
key to any key. 

Directions are Clear and Concise. 

Order from your dealer or from Miss Alchin, 


542 So. Boyle Ave., Los Angeles, Calif. 




















Mention the JouRNAL when you write our Advertisers 








64 Music SuPERVISORS JOURNAL 








High School Operettas 


(sent on approval) 


The Captain of Plymouth.................... $1.25 
Always enjoyable and worthwhile 

The Hermit of Hawiaii........................ 1.25 
One of Arthur Penn’s best 

i |, nn 1.25 


A delighttul Dodge Operetta 


Juvenile Operettas 


The Playroom at Night...................-.. 69 
Delightful new number 

Midsummer Eve 22...........:c.cccsccceeceeeceeoeee .60 
Very popular 

Edith’s Dream ....... ee erie ats aa es 50 
Good for intermediate grades 

New Adventures in Flowerland........ 40 


Well adapted to children. 





Get “Stunts Songs for Social 


MUM i; iiscinccscaeannaesiauniabuakbadiaamngiinsa 35 
Get “Popular Parodies for Group 
| | "gt SERRRE Sena a Aa 25 


Dozens of other good Musical Numbers 
listed in our Free Catalog. 


Eldridge Entertainment House, Inc. 
“The House That Helps” 
FRANKLIN. Onto —also— Denver, Covorapo 

922 So. Ogden St. 


























FF AV AV AV AV AV AV AV AV AV AV AV AV Ve 


argestand Most 


Complete Stock of 


Sheet Musicand Books 
in the Country 


VvVvv 


Whether it’s choruses, Cantatas, oper- 
ettas, orchestrations, musical liter- 
ature or any other material for schools 
—you will find our stocks complete 
and up-to-date. All orders promptly 
filled. Write for catalogues. 


lyon & Healy 


Wabash Ave.at Jackson Blod. 


CHICAGO 


aT aN a ha he hE hE hE aE aE OE aE ee ee ie 








duce like results on repeated trials. 
Neither do music students uniformly 
raise their score after becoming acquainted 
through their scores with the standards 
of marking. 

These experimental tests are worthy of 
very serious consideration. They repre- 
sent the first tangible attempt to measure 
taste as applied to new material rather 
than taste which is frequently only mem- 
ory in reference to material which has 
already been studied and is, therefore, 
more or less familiar. It is, of course, 
only a study of segregated elements 
which seldom occur in just this form and 
which may be vitiated by combinations 
with other factors that comprise the 
musical wholes to which we constantly 
listen and to which our standards of 
taste must eventually be applied. This 
record with its manual of directions is 
worthy of the careful study and thought 
of every supervisor of music. 
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THE MUSICAL PROGRAM AT THE SUPERINTENDENTS’ 
MEETING 


OR THE first time in history music 
k is to have a major place on the pro- 
gram of the Department of Superintend- 
ence of the National Educational Associ- 
ation at Dallas, Texas, the week of 
February 27. A National Orchestra com- 
posed of 260 of the finest high school 
players in America will form the feature 
attraction, while a chorus of 800 Dallas 
school children will sing with orchestral 
accompaniment ; a colored chorus of 600 
students from the Booker T. Washington 
High School and led by a daughter of 
Booker T. Washington, will sing spirit- 
uals; a symphonic band composed of 
members of the National Orchestra will 
play on at least one occasion; a string 
orchestra of 184 National Orchestra 
players will take part in the opening 
Vesper Service; Palmer Christian, or- 
ganist, will give a recital; the Dallas 
Teachers’ Chorus and the choir from the 
Southern Methodist University will sing 
and smaller groups from the National 
Orchestra, such as brass choir, wood- 
wind choir, multiple string quartet and 
trombone choir will appear on various 
sectional programs and will accompany 
the singing of the audience at every gen- 
eral meeting. 

The climax of the convention will be 
the closing concert by the National Or- 
chestra and Children’s Chorus when the 


following program will be given at Fair 

Park Auditorium and broadcast through- 

out the country: 

1. Cantata, “Rip Van Winkle”...... Wilson 
Chorus and Orchestra 

2. Address: “Music’s place in the seven ob- 


jectives of education.” 
Supt. Webster of Minneapolis, Minn. 


3. “Midsummernight’s Dream”, 


SEED bibs re cawe ccna wee Mendelssohn 

4. Symphony, “Eroica” (first 
wt PETE eT TT Tor Te Bethoven 
i GR EE pb dcuscansanes Schumann 
(b) Minuetto for Strings....... Bolzoni 
(c) Largo (with organ)........ Handel 

6. Finale from “Pathetique” 
IIE ci vvncanedes Tschaikowsky 


7. Cappricio Espagnole. .. Rimsky-Korsakov 


Never has music had such an oppor- 
tunity to win a major place in the school 
curriculum. Are we equal to the task 
and are we all cooperating for the success 
of the project? 
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A NEW DEVELOPMENT IN 
STATE CONTESTS 


HE MOST recent departure in 
Th contests is the all-state festi- 
val in which the contesting organizations 
combine in the presentation of massed 
programs. This is obviously a move in 
the right direction, for music should be 
used to heal over the intense rivalry 
which ic stirred up by athletics and all 
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types of contests.» We understand that 
Will Earhart permits no music contests 
in Pittsburgh but in their place has built 
up codperative projects which bring the 
schools together through a common pur- 
pose. 

It was with this thought in mind that 
the organizers of the Wisconsin State 
Music Contest decided to stage an all- 
state festival as the culminating event in 
which all the competing orchestras and 
choruses are invited to participate, though 
this participation is not compulsory. The 
entire program for the orchestral part of 
the festival is chosen from a single col- 
lection from which the assigned composi- 
tions for the contests in all classes are 
also chosen. Each orchestra may select 
as a second number any of the pieces 
listed for the program. In this manner 
all the orchestra leaders may secure all 
of the program and contest pieces in one 
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volume and prepare the program as well 
as the contest pieces if time and the 
ability of their players permit. 

Probably the first festival to be run on 
this basis is the New England Orchestra 
and Band Tournament, held at Boston 
every year. The success of this project 
is worthy of emulation by other sections 
of the country and Wisconsin is one of 
the first states to see the wisdom of such 
a plan. The rivalry among the school 
musical organizations of that state had 
reached a danger point and school officials 
throughout the state were opposed to a 
continuance of the contests until the 
above plan was proposed. 

The all-state orchestra had its begin- 
ning only a few short years ago in Indi- 
ana, yet its influence has extended to all- 
state choruses and bands, the National 
Orchestra and the New England Festival, 
and now to the combination of contest 
and festival. The Southwest Conference 
and the North Central Conference are 
preparing to have interstate orchestras. 
choruses and bands next spring while 
President Bowen is planning on a national 
chorus for the next meeting of the Na- 
tional Conference. Surely the cooperative 
elements of music will bring about more 
lasting benefits than the competitive ele- 
ments and the future will see more and 
more of these massed festivals. 
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A BACH MOUTHPIECE makes a poor instru- 
ment play well, a good instrument play better, and 
will increase any player’s efficiency by at least 100%. 
BACH MOUTHPIECES enable players to produce 
high and low notes with perfect ease. Professionals 
as well as beginners derive greatest advantages by 
using them. Sold by every dealer. Write for illus- 
trated circular. 


Vincent Bach Corporation 
237 East 41st Street New York, N. Y- 
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SOME ANGLES OF SCHOOL MUSIC 
(Continued from page 7) 

The procedure in Junior High School 
music varies as one goes from school to 
school. I find that in many schools music 
becomes an elective in the seventh and 
eighth grades. In about an equal number 
it is compulsory. What are the consid- 
erations that in one case make this an 
elective and in another case a require- 
ment? In the light of modern psycho- 
logy are these reasons valid? Should 
there be a uniform procedure either mak- 
ing all music courses electives in these 
grades or all required? The time allot- 
ment varies greatly in Junior High 
School. Can you music people justify 
your practice ? 

I have been interested in public school 
piano classes, in which groups of eight 
or ten or twelve children have been taught 
the rudiments of playing the piano. If 
this method is feasible, what are you do- 
ing to demonstrate its value to the small 
community which has never heard of the 
idea? I have been led to believe that for 
the beginners private piano lessons would 
be in the future the exception. If this is 
the truth, how aggressive have you as a 
group been in forcing the idea into the 
consciousness of school administrators ? 

A few years ago I had a recalcitrant 
hoard member in connection with a cer- 
tain issue before the Board of Education. 
| went to this board member privately 
and in very direct and understandable 
anguage told him what I thought his duty 
vas. When I had finished with him he 
hanked me much more enthusiastically 
han my attitude or language had merited, 
and told me that among the functions of a 
school superintendent, none was more im- 
portant than that of educating members 
of the School Board in matters pertain- 
ing to the best thought and best practices 
in running a school syste. 


--_ —_— — 


The members of this group have a like 
responsibility. You must not only run 
your departments but you must educate 
the rest of us not only to a better and 
more efficient way of doing things but 
to a better way of thinking of things. 
When you have done this, you will be 
delighted at the way we cooperate with 
you. 

In music, I belong to the non-partisan 
party. I play no musical instrument. I 
do not sing outside of church or the 
meeting of the Rotary Club. I do, how- 
ever, appreciate how great my losses are 
and perhaps for that very reason am more 
sympathetic to your cause. I am sure 
that my case is typical. Hundreds of 
schools executives, like myself, are seek- 
ing light. How are you music supervis- 
ors meeting this challenge ? 


EARLY EVENTS IN LIFE T. P. GIDDINGS 
(Continued from page 15) 

Looking back over a long and joyous 
life as a music supervisor and noting the 
marvelous development of Public School 
Music during that time, I am sometimes 
rather glad that I started before music 
supervisors had to know so much. After 
this rather horrifying admission maybe I 
better stop, but will add that I cling more 
firmly than ever to the belief that I 
started out with just forty years ago this 
fall, that there is just one way to become 
really acquainted with and therefore enjoy 
music, as there is just one way to become 
really acquainted with and enjoy liter- 
ature, and that is to learn to read it. 

Yours blushingly, 
T. P. GrppINcs. 


FR: DALHEINAce 
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Book and Music Reviews 


Conducted by Witt Earuart, Director of Music, Pittsburg, Pa. 




















The Play-room at Night—Text and 
Music by Gertrude Martin Rohrer. 
(Eldridge Entertainment House, Inc.). 


Here is a gay, colorful little operetta that 
can be recommended—though it is an operetta. 
The composer has originality, vivacity of style, 
and the power to write characteristic music, so 
she is justified in approaching the stage. 

The plot is the somewhat used one that deals 
with the revels, between evening and midnight, 
of toys come to life. Boy Scouts, Balloon 
Dancers and Sailors sing in chorus, and Jack- 
in-the Box, French Doll, Chinaman, Black 
Mammy and others, sing solos. The text a 
well as the music for each group is unfailingly 
clever and characteristic. 

The work would stage easily and attractively. 
Because of the number of solos, children at the 
best of the treble voice stage—say sixth or 
seventh grade—would better be chosen. They 
would be interested and interesting. 

There is no adverse criticism except that so 
bright a work might well be longer. 

Witt Earuart. 
Stuber’s Grade School Orchestra—B. F. 
Stuber. (I. T. Root and Sons). 


One would expect as good a piece of work as 
this from Mr. Stuber, but that does not diminish 
one’s pleasure when he gets it. It is a clean, 
well-thought-out product, that should take place 
with only a few others—about three, to be 
specific—as worthy provision for the develop 
ment of instrumental ensemble in elementary 
schools. 

Through many decades of “vocal” music in 
the schools, we have finally learned what kind 
of music is practicable and developmental. Th: 
high school chorus, singing great music under- 
standingly, appreciatively, is but the kinder- 
garten singing group developed in an unbroken 
line of succession. But the high school orches- 
tra of similar ideals and attainments is adven 
titious. Almost nothing exists for an elemen- 
tary school instrumental program comparable 
to that provided for elementary school singing. 

Mr. Stuber’s book has some rare moments. 
It first harmonizes all the scales (9 keys) 
throughout the compass of the violin, as played 
within the third position. Nine violin parts are 
used here—think of the value to these young 
players of a nine-tone chord!—supported by 
piano. The tunes after that are old favorite 


children’s songs, folksongs and folk dances, 
songs of community singing type. At the end 
is a school march. ‘There is very little after- 
time for the violins. 

The instrumentation is for solo violin (3rd. 
position), Ist. violin, viola, cello; flute, E-fla: 
saxophone, clarinet; cornets, trombone; drums 
and bells; piano. Sensible outfit! 

When Book II appears (as we anticipate be 
cause of this being labeled Book I) it will 
doubtless provide longer pieces adapted for use 
in school concerts. If it is as deserving as this 
Book I, we shall greet it with joyful acclaim. 

Witt EarHART. 


Oxford Orchestral Series—Edited by W. 
G. Whittaker. (Oxford University 
Press). 

Probably the Oxford University Press did 
not steal this casket of musical treasures—bu 
why, else, should they have so persistently and 
successfully concealed the fact of their publica- 
tions from the American public? Now that 
Duncan Mackenzie is head of the music depart- 
ment of the Press’s New York house, I learn 
of their existence for the first time. I am 
grateful to him, whether it was recklessness or 
enterprise that moved him to get them into my 
hands. 

You who know that the limitations of students 
are largely gauged by the limitations of their 
teachers, you who love the best and unfailingly 
bring it to your pupils, get acquainted with this 
library. I can not do it justice here—two or 
three pages more of reviews will cost our edito~ 
a hundred dollars or so more for stamps—but | 
ask you to scan this list of titles: 


a Peter Warlock 
Pavane, Idyll and Bacchanal........Edgar L. Bainton 
EE Sok ceaseeedkvakyesecnena J. S. Bach 
CN Se SOR. ccc cccaueieseewunannl Vivaldi 
ccna, Kw kceee aeieeee Alfred M. Wall 
ie a es oe 
Prelude from “English” Suite, No. 5......J. S. Bach 
Concerto from Church Cantata No. 152....J. S. Bach 
Violin Concerto in G Minor.............. J. S. Bach 
Sinfonias to Cantatas No’s. 12, 21, 156....J. S. Bach 
Sinfonia te Cantata No. 42. ....cccsccess J. S. Bach 
ea tintcvewsnceecsanuns Domenico Scarlatti 
Introduction, Church Cantata No. 106.....J. S. Bach 
Introduction, Church Cantata No. 182.....J. S. Bach 
Toccata, Aria, Minuetto, Giga.............. Scarlatti 
Sinfonia from Church Cantata No. 18...... J. S. Bach 
Suite for Chamber Orchestra..........Robin Milford 
Wachet Auf, No. 4 of Church Cantata 

Bs Wea aa ead i desaddendndekhecedekn J. S. Bach 
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Sinfonia to Secular Cantata No. 209....... J. S. Bach 
Sinfonia to Church Cantata No. 75....... J. S. Bach 
Sinfonia to Church Cantata No. 76....... J. S. Bach 
A Bask Buide. ..0ccce. Arranged by Gerrard Williams 
March from Dramma per Musica.......... J. S. Bach 
Prelude to Cantata No. 212...........-.++--J. S. Bach 
RR ee ee ee J. S. Bach 


The arrangers were of necessity omitted. 
Their work has been done thoroughly, with 
tender and devoted artistic conscience. 

The settings are variously for string orches- 
tra, solo strings, strings and a few woodwinds. 
At times, as in the “Sleepers Wake”, trumpets 
and horns appear. The scores only are before 
me, attractively printed and bound. The parts 
are available at 4d. to 8d. each (if you will run 
over to England to buy) but no indiscreet dis- 
closure of prices in this land of the free has as 
yet been made to me. If I can get time to 
write a letter to Duncan Mackenzie and he will 
confide such information to me, I shall disre- 
gard any pledge of secrecy and pass it on to 
you in a later issue. 

There is so much of rare worth in this library 
that it is difficult to refrain from detailed com- 
ment. Nothing so rich in value to earnest seek- 
ers for the distant musical heaven has come to 
my notice for a long time. The works are not 
for everybody, it is true; but played by the 
worthy their influence will filter into the con- 
sciences and works of thousands. One’s grati- 
tude is boundless when he learns that the series 
will be continued until all the intrumental num- 
bers from Bach’s church and secular cantatas, 
many of which have been available only by 
purchase of cantatas complete, have been pub- 
lished. 

Witt EarHart. 


* * * 


PUBLICATIONS OF THE CLAYTON F. 
SumMMy COMPANY 


A Garden Season With Mother Goose— 

May A. Strong. 

This is a book of rote songs. It has many 
very attractive melodies, and even more dramatic 
'eeling, and power of musical characterization. 
[t is a quite worthy book of rote songs that I 
elieve one would find oneself using repeatedly 

the book were at hand. ° 


OCTAVOS 

This house is now publishing, in addition to 
many books, cantatas, etc., an edition of octavo 
tausic for schools which is edited with fair 
consistency. The range is between the popular 
and the highly progressive. Of several pieces 
received “Humor and Nonsense”, eight canons 

ir three voices in unison, deserves especial men- 
tion. If the texts of these were more desirable 
they would be rarely attractive. One hopes that 


Mr. Busch will do another group with another 
and more varied set of texts. 


OPERETTAS 


Snowhite and the Seven Dwarfs—Li- 
bretto and Lyrics by Jessie L. Gaynor. 
The music is by Mrs. Gaynor in collaboration 

with her daughters, Rose Gaynor Faeth and 
Dorothy Gaynor Blake. The story is familiar 
and, truth to tell, the music, though written for 
this work, sounds familiar, too. It is an addi- 
tion in quantity but not in quality to the work 
of these very gifted writers. They have sur- 
passed it in other works. 


A Sunny Spring Morning—Lines and 
Lyrics by Hanchen Rehfeld Levy. 
Music by Jacob Singer. 

Wagner said of Rossini that he took the beau- 
tiful flowers of folksong, drenched them with 
artificial perfume, and handed them to Parisian 
audiences. 

I wish it was not thought necessary to make 
the operetta, especially an operetta for children, 
smell of sachet powder. This work is no worse 
than the usual run and no better. My ill-natured 
reflections were merely incited more by the fact 
that the first piece in this Spring Morning -( for 
children) is a song by tulips, the refrain of 
which is a waltz—beware the waltz rhythm ye 
music mongers for children!—that has all the 
artlessness, lack of sophistication, and freedom 
from coquetry that is so characteristic of “The 
Merry Widow”. 


Cinderella—Katherine C. Baker. 


This is not an operetta, so I find that my 
magazine pencil feels lighter in my hand. It 
is rightly described as “a dramatized fairy tale 
with incidental music.” 

The characters perform in pantomine, the 
action being interpreted by a narrator who tells 
the story, and by means of some very excellent 
incidental music from piano and in songs that 
might best be sung by a group of children. 
Indeed, it is intended for performance in the 





“INVALUABLE CONTRIBUTION To Litera- 
ture of Music Education.” Texas Musicalle. 


“Very helpful—you have done a good work for 
the academic value of Music Education.” M. 
Adams, President, Georgetown College. 


Comment on 
Who's Who in Music Education 
By Dr. Edwin N. C. Barnes. 
250 pages—$3.00 postpaid. 

King Sol in Flowerland—Barnes 
Pageant-cantata for upper grades and junior high. 
80 performances in 22 states. Seventy-five cents. 

“‘Lincoln’’—Barnes-Shure. Ten-minute cantata 
For High Schools. Fifty Cents. School Discounts. 


MUSIC EDUCATION—Washington, D. C. 
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schoolroom, and well deserves the modest place 
it seeks to gain. 
Witt EarHart. 
* + * 


PUBLICATIONS OF THE LORENZ 
PUBLISHING COMPANY 


Lorenz’s Short Secular Songs for Men— 

Ira B. Wilson. 

While much of the music in this book is 
empty note-spinning, it has some deserving 
qualities. It is compact, containing approxi- 
mately 120 songs, is only 75c per copy, and the 
vocal ranges are so cautious that high school 
boys would suffer no harm—vocally, I mean— 
from its use. Nor, while it has a village male 
quartet quality, need they suffer musical damage, 
if they use the book appraisingly, for there are 
some worthy numbers to be found in it. 

The Spirit of ’76—Ira B. Wilson. 

This is a patriotic cantata for 2-part treble 
chorus. There are separate choruses for girls 
and boys, as well as choruses for them together. 
The girls’ choruses are for two parts, the 
choruses specifically allotted boys are unisonous. 
The implied disparagement is undeserved, of 
course, but let it pass. 

The music is pleasing and has considerable 
effectiveness at times, though always conven- 
tionally obvious. Other qualities of light opera 
music are noticeable. The narrative begins with 
the daring of Columbus and includes the coming 
of the Pilgrims, an Indian. scene, the first 
Thanksgiving, Paul Revere’s ride, revolution, 
and independence. The work closes with “The 
Star-Spangled Banner”, very cleverly and 
effectively introduced. A sincere reading would 
give the work considerable power. 


Hosanna! An Easter Cantata—Roy E. 

Nolte. 

Like the popular magazine, there must be a 
place for music like this, but it is uot to be 
taken seriously or assumed to have educational 
importance. 





SUPERVISORS TEACH YouR OWN 
band and orchestra. You can do it 
successfully by using Parkinson’s 
System of Class Instruction, pub- 
lished by W. B. Parkinson, Le 
Mars, Iowa. Free teachers course. 
For particulars address 


CAROL B. PARKINSON 


Morningside Conservatory 
Sioux City, lowa 











Rip Van Winkle—Cantata—Ira B. Wil- 
son. 


Two arrangements are published, one for 
two parts, treble voices, the other for soprano, 
alto and bass. The voices are skilfully handled 
and some of the delightful story is scored with 
considerable dramatic effect, even though char- 
acterization of persons and scenes by means of 
musical colorings has not been attempted. 


The King Eternal—An Easter Cantata— 
Ira B. Wilson. 


A work of altogether more power and sin- 
cerity than those immediately preceding. Not- 
withstanding the employment of ordinary 
musical materials the composer at times becomes 
convincing. The text (by Herman von Berge) 
deserves mention, because it is better than the 
average. It may have inspired the composer 
to serious effort; or he may not have written 
so rapidly on this work. Whatever the cause, 
the composer should seek it at all times. 


OCTAVO SELECTIONS 


A large number of these, for S.A., S.S.A. 
S.A.B., and four parts mixed voices should be 
acknowledged. There is some very good music, 
skilfully arranged, in the lot. There are alsc 
many original compositions by Wilson, Ashford 


and others. 
Witt EarHart. 


Rings in the Sawdust—Estelle Merrymon 
Clark. 


Carrie Comes to College—Palmer John 
Clark. (Gamble Hinged Music Co.). 


These two operettas are much better than 
the many which are not so good. I will say 
they are well done, in the sense that I would 
say a George Cohan piece is well done It does 
the thing it sets out to do (which is to feed 
you stuff that is sweet and exhilarating but not 
nutritive) in a very competent way. In fact 
these two works have a quite professional tang. 
I have paid $2.00 of my own money for poorer, 
and have been satisfied. (Of course, I had 
already had my proper protein content when | 
did it.). But it does not follow that I would 
devote $2.00 or any other sum, and the time 
and effort of an educational institution t 
systematic preparation of the works. 

If the reader does not feel this way he should 
examine these two publications. They are evi 
dently productions of talents that could d 
better. 

Witt EarBart. 
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Songs of Modern Child Life.—Jessie A. 
Gaynor, Dorothy Gaynor Blake. 


The hand of a gifted daughter has in this 
volume completed the task left unfinished by a 
distinguished mother. In the Foreword, 
Dorothy Gaynor Blake explains for what pur- 
pose the book was begun and with what spirit 
and aim she has completed it. 

One may not know whether it is the verse 
or the music of mother or daughter that he is 
reading, but the feeling is unmistakable that 
he is standing in the presence of a mature 
product. Practically all of the tunes are charm- 
ing; some of them, as for instance, “The Ca- 
ble”, and “The Tooth Goblin”, are of unusual 
strength. There is a strong didactic purpose 
running through the book, which at times leads 
to the introduction of texts that one hardly ex- 
pects to find associated with music. But if the 
alliance is a strange one, it is brought about so 
beautifully that one does not feel disposed to 
quarrel with. it. 

The book will doubtless have a very wide 
circulation—and it richly deserves it. 


Witt EaruHart. 
. * * 


PUBLICATIONS OF C. C. BrrcHarp & Co. 


Reed Brass and Drum Ensemble.—Louis 
M. Gordon. 


The importance of this work can hardly be 
overestimated. We are faced by a develop- 
ment of bands that quantitatively adds enor- 
mously to the total weight of instruction: but 
measured qualitatively, in terms of progress 
toward finer musical intelligence and higher 
musical standards, the growth of bands has 
made far from commensurate contribution. In 
fact, though America, largely because of com- 
mercial outlook, tends to measure all sorts of 
progress quantitatively, I have been worried 
by seeing that short-sighted scale applied to 
education. Only after the quality has been 
weighed in spiritual scales and been found 
good, dare we begin here to estimate advance 
in terms of quantity. 

But here is a publication that definitely, un- 
mistakably, strikes at the root of the matter, 
quality. It tacitly assumes that music is a 
good thing—wwhen it is; and that band music is 
real music—when it is. 

The book before me is the score. Every part 
that may be wanted is procurable separately, of 
course. 

Through 24 short exercises the E-flat and 
B-flat groups are separated. Exercise 25 i 
troduces and unites all in unisonous and chord 
practice: and No. 27 is a March—‘“Simplicity” 
—that will coax pure and correct tones, and 
not mere rhythmic, untonal blats, from the 
players. True, No. 28 is a Waltz with ‘“oom- 
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pa-pa” possibilities: but promptly after a few 
short exercises comes a fine study, “The 
Chimes”: and in remaining pages I note “The 
Hunters Horn”, “Three Chorals” (for which 
we devoutly tender a thank-offering), “Ma- 
zurka” (a Venetian air), “The Sailor-Boy’s 
Song” (the “On Billows Rocking”, from 
“Chimes of Normandy”), “How Can I Leave 
Thee”, a Stephen Foster transcription, etc. 
Marches, indispensable, of course, are not omit- 
ted, but they are of a highly civilized type. 

The work is one of three by Louis Gordon 
(his son Edgar B. Gordon, modestly conceals 
his sympathy, filial and professional, except for 
jointly signing the “Foreword”), the three be- 
ing “The Violin Choir”, “The String Ensemble” 
and this “Reed Brass and Drum Ensemble”. 
They are collectively grouped as “The Gordon 
School Orchestra and Band Training Series”. 
I can not review the other works—time and 
space are lacking—but they are pieces of the 
same cloth and are equally fine, if not equally 
desperately needed. 


For He Is Risen, Easter Cantata—Poem 
by Robert Hillyer. Music by Joseph 
Clokey. 

Mr. Clokey’s music is individual and dis- 
tinctive, and here he has worked with a text of 
individual and distinctive character. The product 
is far removed, accordingly, from the conven- 
tional type regularly offered choirs for the 
Easter service. It might well be used in a non- 
ritualistic church service, but essentially, in both 
words and music, the world-shaking episode is 
approached from the artist’s rather than from 
the moralist’s or churchman’s point of view. It 
is beautiful, mystical on occasion, as Clokey 
can so well be, poetic, dramatic, exalting. To 
say that it is not specifically churchly, though 
not too romantic for many church services, is 
not to disparage but rather to define it accu- 
rately. 

VIOLIN AND PIANO 

The Birchard Edition in this medium is 

youthful but promising. Selection, editing and 
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printing show conscience, care and competence. 
The pieces reviewed are two transcriptions, a 
“Pastorale” and an “Arioso” (Larghetto), from 
Frescobaldi, made by Samuel Richard Gaines; 
two original compositions, by Mr. Gaines, “Song 
of Olden Days” and “Return of Spring”; and 
one composition, “Exaltation”, by Stuart Bliss 
Hoppin. They are commended to teachers and 
students of violin as fresh and as rich in 
musical centent. 


Soliloquy, for Flute and String Orches- 
tra.—Bernard Rogers. 


This is published by the house of Birchard 
for The Eastman School of Music. A com- 
poser with something to say is distinctly dis- 
closed. He is in earnest, perhaps even too de- 
termined to utter an ultimate message, have 
significance beyond the ordinary, and so his 
effects are somewhat intense. But after all, 
what he has to say is good, and he says it quite 
beautifully, even if challengingly. I like it, too, 
because it adds to chamber music. That is 
what we supervisors should seek: to put music 
—music made by themselves—back into the 
family circle. Radio and phonograph have a 
large place, but something happens even to the 
individual who tries to make music (to say 
nothing of family group effort) that does not 
take place as a result of listening only. 


Tunes to Play and Sing.—J. Lilian Van- 
devere. 


The little child at piano is the loved object 
of this sympathetic book. It contains 44 tunes, 
and they are very good tunes. The texts are 
cleverly managed. They do better than stimu- 
late the child’s visual imagination. In fact, here 
is one writer who almost disavows any interest 
in doing that. Instead they are used to help in 
rhythm, to bring about nice codrdination be- 
tween diverse right-hand and left-hand parts, 
and actually, as in “Hark”, to fasten the atten- 
tion of the child on tones. I think if I were a 
piano teacher teaching young children, I should 
make much use of this book. 


LAUREL OcTAVo 


Fourteen (14) numbers are too many for any 
but briefest mention. Four of them are late ad- 
ditions to the “Folk Song Series”, which is 
rapidly becoming as extensive as it is good. 
Three are in the sorely needed Boys’ Glee Club 
group. Of the remaining ones, four are for 
mixed voices, two for treble voices and two for 
men’s voices. All are well up to “Laurel” 
standards, but for one reason or another I was 
especially interested in the two for men’s voices 
namely, “Georgian Boat Song”, Adolph Foers- 
ter—an honored Pittsburgher he—and “Queen’s 








Marching Song”, Jessie Miller Siegel. They are 
strong compositions that speak as with authority. 


Witt EArRHART. 


* * * 


Public School Loose Leaf Method for 
Orchestra and Band Instruments.— 
John O’Shea and Fortunato Sordillo. 
(Carl Fischer, Inc.) 


We quote from the Introduction: “The exer- 
cises are so arranged from the very start that 
all instruments may participate in ensemble, 
sometimes in unison and octaves and some- 
times in chords”. 

Like Maddy and Giddings’ “Graded School 
Orchestra and Band Series,” three violin and 
three cornet parts are provided. Also there are 
three parts each fer trombones, altos, horns, 
flutes and clarinets. 


The ideal toward which all these methods 
strive is to provide band and orchestral “al- 
bums” or “collections” of pieces, the separate 
“parts” of which will not only serve as “parts” 
but as instruction books for the technique of 
the individual instruments. The works differ 
first in the steps they take to harmonize these 
friendly yet tangential aims. Some stress en- 
semble practice that can be undertaken only 
after a small measure of preliminary specific 
technical study. Others prefix a number of in- 
dividual technical studies and begin the en- 
semble work only toward the back of the book. 
The first kind is attractive musically, as reper- 
tory is soon attained. The second gives 
thorough technical grounding but loses for a 
time the great musical and social values of en- 
semble practice. 

If all instruments were built in one key, and 
the individual approach were alike in all, there 
would be no problem. As it is, the problem is 
ever present and can be solved only in some 
more or less desirable form of compromise. 

The particular work we are discussing im- 
plies a small prerequisite individual course. 
However, it brings the instruments into ensem 
ble (which is the universal desire) at an early 
date, in studies that, so far as can be seen from 
the parts before me, fulfill the specific technical 
needs of each instrument. 

Works of this kind differ, secondly, in the 
type of music provided where ensemble work is 
undertaken. Sometimes that music is poor, 
sometimes good. I doubt whether it has ever 
been as good as greater research would make 
possible, but much of it has been commendable. 
The quality of music in the present work, from 
meagre samples examined, appears to be good. 


WILL EarRHART. 
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MUSIC FOR MUSICIANS 
BY MUSICIANS 


These five words accurately describe the most distin- 
guishing and characteristic superiority of the material 
written and collected for you and the school children of 
America by Walter Damrosch, George H. Gartlan, and 
Karl W. Gehrkens, the editors of 


~DAMROSCH* + + + + GARTLAN* + + + *GEHRKENS _ SERI ES 


UINIV 


You should know the song material provided in this series. You 
will find that it meets these chief requirements of desirable songs 
for children: 


The ¥ TATE ST rAMe AT 


1. Melodies worth learning, possessing that inherent appeal which 
makes a child eager to learn them and remember them. 


2. Lyrics that express something from the child’s own experience 
in and out of school—something real, human, and co-relative— 
words that touch the interests of childhood. 


Of course each complete song is an integral part of a fun- 
damental, workable, and comprehensive course that makes 
applicable the accepted principles of modern pedagogy. 


Such material with its variety, humor, and careful gradation makes 
THE UNIVERSAL SERIES especially desirable and adaptable for 
and its musical excellence makes it appeal universal. 





your use 


Write for free descriptive, illustrated booklet 
and detailed information about our complete list 
of School Music Publications. 


HINDS . HAYDEN, & ELDREDGE. Inc. 
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CommunttY Sonos ommunity Songs 
For Tre ble Vorces For Men's Voices 
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WICE 39 SERIES 


Boston C.C.BIRCHARD & CO. NewYork 
99] Columbus Ave. 113 West 57# St. 




















STARTING from Boston, visit practically every city, town and hamlet 
in the United States, touching Mexico; return through Canada; 
proceed southward to Porto Rico and the Virgin Islands; look in 
on the Canal Zone; thence to Brazil], Chile and Peru; cross the 
Pacific, stopping at Samoa and Hawaii; then on to Japan, China 
and the Philippines; thence to Australia, New Zealand; Egypt, 
Turkey and Palestine; Greece, France and England—then home. 
You have been pretty well around the world and in each of the 
countries named you could have seen a Twice 55 Community Book 
in constant use. It sounds incredible—but it is true. 


THe Twice 55 SERIES IS THE STANDARD OF THE WORLD 


C. C. BIRCHARD & CO. 
BOSTON — NEW YORK 


221 COLUMBUS AVE. .°. 113 WEST 57th STREET 


SEND ALL ORDERS TO BOSTON OFFICE 
































